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HER MAJESTY’S THEATRE. 
ORCHESTRAL POPULAR CONCERTS. 


HESE GRAND CONCERTS will commence THIS 
EVENING (Sarvrpay), the 12th January, and will continue every TuxsDay, 
Tuurspay, and SarurDay Evenings. 


PROGRAMME FOR TO-NIGHT. 

Vooaists.—Madlie. Liebhart, Mdlle. Agliatti, and Signor Foli. 

So.orsrs.—Mr. T. Harper, trumpet; Miss Madeline Schiller, pianoforte. 

Faptasia for Grand Orchestra (first time of performance in England), ‘‘Souvenir 
d'une Nuit d'Eté,” Glinka, 

Part Tae Frest.—Overture, Zampa, Harold; valse, L’Estasie, Arditi; aria, ‘ Una 
voce"’ (Il Barbiere), Rossini—Mdlle. Agliatti (her first appearance in London) ; solo, 
trampet, ‘ The soldier tired" (by particular desire), Dr. Arne—Mr, T. Harper; new 
ballad (first time), “ They ask me,” Arditi—Signor Foli ; overture, Oberon, Weber ; 
cavatina, ‘ Robert, toi que j'aime ” (Roberto), Meyerbeer—Madlle. Liebhart; quadrille 
from Rossini’s grand opera, William Tell, arranged expressly for these concerts by 
Signor Arditi; solos for flute, piccolo, clarionets, bassoons, cornets, and trumpets, 

rformed by MM. Pratten, Jansen, Lazarus, Tyler, Winterbottom, Waetzig, 
M-Grath, Ward, and Mr. T. Harper. : 

Part tHe Seconp.—Fantasia for grand orchestra (first time of performance in 
Engiand), ‘“ Souvenir d'ane Nuit d’Eté & Madrid,” Glinka; air de bijoux, “‘ E strano 
p»ter” (Faust), Gounod—Malle, Agliatti; valse, Belgravia, D. Godfrey ; song, “ The 
Bell~Ringer,”” Wailace—Signor Foli; solo, pianoforte, transcription of Mendelssohn's 
Midsummer Nigbt’s Dream, Liszt—Miss Madeline Schiller ; valse, Louisa valse, 
“ Nel tuo viso traventi,” composed expressly for Mdlie. Liebhart; new polka (first 
time of performance), Arditi; overture, Fra Diavolo, Auber, 

Conductor - - = - §S1enor ARDITI. 
Commence at Three o'clock. 


Dress Circle, 5s.; Second Circle, 2s. 6d.; Private Boxes, Half-a-Guinea, One 
Guinea, and Two Guineas ; Promenade, 1s. 

The Decorations by Messrs, Unite & Co., Paddington. 

The Box-office of the Theatre (under the superintendence of Mr. Nugent) is open 
daily from Ten till Five. 


ER MAJESTY’S THEATRE. — BEETHOVEN'S 
PASTORAL SYMPHONY, Overture, Scherzo, and Fihale (Schumann); 
Fantasia, en forme d'ouverture, “ Jota Arragonesa” (Glinka), willbe included in the 
Programme of the Concert on Thursday next, the 17th inst. 
M. Sainton wiil perform Mendelssohn's Concerto for the Violin, Pianoforte, Miss 
Madeline Schiller. Conductor, SigNor ARDITI. 


(j8 3FEAe PALACE.— EVERYBODY SHOULD 
NOW VISIT IT. 
Ample Amusement and Instruction provided for all. 














RYSTAL PALACE.—THE CHRISTMAS AMUSE- 


MENTS for ONE WEEK MORE, The Palace open at Ten; brilliantly 
Illuminated at Dark until Six o'clock. 
The Pantomime, “‘ LITTLE MISS MUFFIT,” with the Messrs Dawson's gorgeous 
Transformation Scene, daily at Half-past Four, 


USICAL SOCIETY OF LONDON.—The following 
is the SCHEME for the NINTH SEASON, 1867:—Four Grand Orchestral 
Concerts, at St. James's Hall, on March 20th, April 24th, May 15th, and June 12th; 
Lectures, with Illustrations, by Proressor POLE, F.R.S., Mus. Bac. Oxon, and 
Dr. RIMBAULT, F.S.A.; Two Trials of New Chamber Compositions ; Twent 

Meetings for Choral Practice. Conductor of the Orchestra, Mr. ALFRED MELLON. 
Conductors of the Choral Class, Mr, JULES BENEDICT and Mr. J. F. DUGGAN 
Arrangements have been made with Mr. Austin for the issue of Subscribers’ Tickets 
at his new offices, St. James's Hall, Regent Street entrance, and 28, Piccadilly, on 
and after 20th January, Members and Subscribers wishing to join the Choral Class 
should send their names to the Secretary without delay, the first meeting being fixed 
for January 29th, at the Marylebone Institution, Annual Subscription, £1 1s.; 

Reserved Seats for the Concerts, 10s. 6d. extra. 

C. G. VERRINDER, Mus. Bac, Oxon. 
No. 19, High Street, Manchester Square, W. 


GACRED HARMONIC SOOIETY, Exeter Hatt.— 
onductor, Mr. COSTA.—On Fatway “ 
EGYPT.” Subscription Concert. tgeaberiweiaans Blemeeneetmans 

Principal Vocalists—Miss Banks, Miss Robertine Henderson, Madame Sainton- 
Dolby, Mr, Sims Reeves, Mr. Montem Smith, Signor Foli, and Mr. Weiss. 

The Band and Chorns, the most extensive available in Exeter Hall, will consist of, 
“ican wary Pg performers. 

mber: 8, 108. 6d,; Reserved Area, 5s.; Un 5 
Office, No. 6, Exeter Hall, sai caalieepaneitiaies 











EW PHILHARMONIC CONCERTS. — Director, 
Professor WYLDE, Mus. Doc.—Subscribers are respectfully informed that 

the SIXTEENTH SEASON will commence in Apri! next, and will be given in the 
New Hall now being built expressly for these Concerts, entitled “‘ St. George's Hall, 


Langham Place, Regent Street.” ; 
W. GRAEFF NICHOLLS, Hon. See. 
TODARE’S (Madame, Widow of the late Colonel Stodare) 


THEATRE OF MYSTERY, Ecyprian Hatt, Prccapmy. 
The New Illusion, “WHERE IS SHE 2” will shortly be produced. 


QGTODARE (Mavauz)—GREAT SUOCESS of 
k “WHO'S HE?” the Funniest Ventriloquist in the World, G. W. JESTER, 
and Mapame STODARE'S CHRISTMAS DISTRIBUTION OF PRESENTS.— 
MAGIC by Mr. FIRBANK BURMAN (Pupil of Colonel Stodare). SPHINX, 
MARVEL OF MECCA, and BASKET TRICK Every Evening at Eight; Wed- 
nesday and Saturday Mornings at Three, Admission, 1s. and 2s.; Stalls, 3s. 
Schools and Children Half-price. Seats secured at the Box-office, from Eleven till 


Six; and at Mitchell’s, 33, Old Bond Street. 
Mr. JAMES WEAVER, Manager. 


ADAME SAINTON-DOLBY’S SECOND BALLAD 


CONCERT, Wednesday evening, January 16th, at St. James Hall. The 
programme, will as before, include standard English songs, glees, and madrigals, and 
new songs and ballads by the most popular composers’of the day. Vocalists :—Mdme 
Lemmens-Sherrington, Miss Cecilia Westbrook, Miss Poole, Mrs. Osborne Williams 
and Mdme Sainton-Dolby; Mr. George Perren, Mr. Lyail, Mr. Alfred Hemming, and 
Mr, W. H. Weiss; Pianoforte, Mdme Arabella Goddard. Violin, Mr. Sainton. Con- 
ductor, Herr Meyer Lutz. The glees and madrigals under the direction of Mr. 
Fielding. Mme, Sainton-Dolby will sing on this occasion a new song by Miss Philp, 
entitled ‘“* When all the World was Young ;” a new song by Mr. Blumenthal “ Clear 
and Cool;"* ‘‘ Janet's choice,” by Claribel; “ Bye and Bye,” KA Virginia Gabriel ; 
and a new song by C. Liiders, “The Alpine Mother.” Sofa Stalls, 5s. ; balcony, 3s. ; 
area, 2s.; admission, 1s. Tickets to be had of George Dolby and Townshend, 230, 
Regent-street, W.; Chappell and Co., 50, New Bond-street; Boosey and Co., Holles- 
street ; and at Austins’s St. James’s-hall, Piccadilly, London. 


Miss BERRY GREENING begs to announce her 

CONCERT, to take place on Mospay Evenine next, Jan. 14th,at Mrppgi- 
TON Haut, Islington, when she will be assisted by many eminent artists.—Stalls, 3s. ; 
Body of the Hall, 2s.; Area, 1s. Doors open at Half-past Seven; commence at 
Eight precisely. 
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PAGANINI REDIVIVUS. : 
ONCERT SPECULATORS and Secretaries of Societies 


can have PROGRAMMES, OPINIONS OF PRESS, PROFESSIONAL 
TESTIMONIALS, and MUSICAL REPERTOIRE, Gratis and Post-free; as also 
PHOTOGRAPHS of PAGANINI REDIVIVUS, in propria persona (as he appeared 
at the Ulster Hall Concerts, Belfast, and at the Exhibition Palace, Dublin). In for- 
warding address, direct thus: “Paganini Redivivus, 2, Northumberland Court, 
Charing Cross, London "—which will obviate mistakes and avoid delay.—See Zra, 
Orchestra, Sporting News, &c., &. 


IMPORTANT TO CORRESPONDENTS. 
ae I REDIVIVUS begs to intimate that a great 


many letters and newspapers have failed in coming to hand through being 
misdirected. If addressed exactly as mentioned above it will hinder the possibility of 
his being innocently accused of negligence or disrespect towards those who may 
honour him with offers of engagements. 


R. ALFRED HEMMING will sing “THE 
AVL | MESSAGE,” and “ALICE, WHERE ART THOU?" at Lyan (Norfolk), 


h ADAME MARTORELLI-GARCIA will sing (for 
‘[ the first time) ““UNDER THE HAZEL TREE,” New Ballad—the Words 
by H. B, Farnte, the Music by GuGLrELmo (composer of ‘‘ The Lover and the Bird") 
—accompanied by Master GuGLIgLMo, at the Beaumont Institution, on Monday, the 
14th inst. 


NEW SONGS BY G. CAMPANELLA. 














—e 8. d 
ITALIA . ° 3 . ° . ° "a Baek” - 30 
LA CONTADINELLA . FAG ee FE 
LA ORTOLANELLA GAAEES Ge “Sere 


To be had at Cramer & Co,'s, 201, Regent Street, 
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CHARLES LYALL, Tenor, 


8, RATHBONE PLACE, W. 


“THs Messtan.—Mr. C. Lyall, fulfilling the unthankful office of substitute for 
the greatest living Tenor in this branch of Musical Art,acquitted himself admirably ; 
perfect intonation, chaste style, and good quality of voice, combined with a thoroughly 
musicianlike reading of his part, render criticism quite unnecessary."—Leicester 
Journal, Dec. 28. 


R. PATEY and Mapams PATEY-WHYTOCK beg 
to announce their return to Town, and change of residence—No. 9, Burghley 
Road, Highgate Road, N.W. 


R. PATEY will sing “A MESSAGE FROM THE 
DEEP” (composed expressly for him by EmiLe Berger), at the Beaumont 
Institution, Jan, 14th. 











TO DIRECTORS OF LITERARY INSTITUTIONS. 


HE extraordinarily talented Boy Pianist, Master Munpay 

(Pupil of the Highbury and Islington Academy of Music), who is now playing 

at the Crystal Palace Concerts with such distinguished success, is prepared to accept 

engagements in town or country for Concerts or Pianoforte Recitals. His Pro- 

gramme for the latter embraces Music by Beethoven, Mozart, Mendelssohn, Thalberg, 

and the celebrated composers of the day. Applications for terms, &., to be addressed 
to Mr, G. B. ALLEN, 11, Chepstow Villas, Bayswater, W. 


USICAL EDUCATION IN BERLIN.—A well- 

known Professor (Pianist) and Director of a Musical Institution, whose wife 

is English, RECEIVES BOARDERS fora thorough Musical Education (comprising 

Compvsition, Piano, &c., aud German Conversation. He resides near the University 

and Colleges. Home comforts assured. For particulars and terms (moderate), 

apply by letter to WILHELM Ganz, Esq., 15, Queen Anne Street, Cavendish Square, 
London. 


“T NAVIGANTI” (“The Mariners”). — This much 

admired and very popular trio, composed by Signor RanpEGGER, Will be sung 
by Mapamz RUDERSDORFF, Mr. LAWLER, and Mrz. MONTEM »MITH, at 
Canterbury, on Tuesday Evening, Jan. 22nd. 


ISS MADELINE SCHILLER begs to announce that 


she is in Town for the Season, All communications respecting engagements 
and pupils to be addressed to her residence, 21, Princes Square, Hyde Park, W. 


ISS MADELINE SCHILLER will play (by parti- 

cular desire) MoscHeLEs’ “* RECOLLECTIONS OF IKELAND,” on Satur- 

day, January 12th, and ‘l'saLBerG’s ‘* MOSE IN EGITTO,” on Tuesday, the 15th, 
at the Orchestral Popular Concerts, Her Majesty’s Theatre. 














R. J. ASCHER, Pianist to the Empress of the French, 

begs to announce that he is in Town for the Season. All communications 

respecting Lessons, é&c., to be addressed to the care of Messrs. Sonorr & Co., 159, 
Regent Street. 


R. ALFRED HEMMING will sing “THE 
j wk at the Mechanics’ Institute, Southampton Buildings, Thursday, 
an. . 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professiunal pupils in the Art of Singing for the Stage. 


R. KING HALL having completed his studies at the 
Royal Academy of Music, under thessuperintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony, and Composition, also engag ts for Concerts and Soirées, be sent to 
his residence, No. 199, Euston Road, N.W. 


| iets MUNDAY will play G. B. ALLEn’s popular 
“ GALOP FURIEUX,” at the Composer's Concert, Barnsbury Hall, on 
Wednesday, Jan. 16th. 


ERR LOUIS ENGEL begs to announce his return to 

Town for the Season. Herr Ence. will give HARMONIUM RECITALS 

in the Provinces during the month of January. Pupils desirous to join his HAR. 

MONIUM CLASSES to address Herr Engg, at his residence in London, 31, 
Grosvenor Street, Grosvenor Square, W. 























ie MADELINE SCHILLER will play at the 


Orchestral Popular Concerts on Thursday, 17th inst. (Classical Night). 





ISS ROSE HERSEE will sing Benezpict’s Variations 

on “THE CARNAVAL DE VENISE,” at Alford, Jan. 21st; Louth, 

22nd; Boston, 23rd; Edinburgh, 19th; Walworth, March 5th; Croydon, 14th.—2, 
Crescent Place, Burton Crescent, W.C. 


ISS FLORENCE DE COURCY will sing “THE 
SONG OF MAY” (composed by W. V. Watuace), at Chatham, Feb, 19th. 


N ISS BERRY GREENING will sing the Variations 
on * CHERRY RIPE” (composed expressly for her), at the Russell Institute, 
Feb. 20th ; and at every concert engagement during the ensuing season. 


N ADAME D’ESTE FINLAYSON will sing the popular 
Sn were POLKA” (* Vieni, vieni ognor fedei"), at Malmesbury, 











ERR REICHARDT will sing Gotpsere’s admired 
j new song, “THE REPROACH,” throughout his Provincial Tour, in 
anuary. 





One Halfpenny per Page—Full-size Music. * 


CHORAL MUSIC. Edited and Marked 
by Henry Lestie. In Weekly Numbers and in Monthly Parts, 
No. lready January 9, price Twopence. Part I, ready 
January 30, price One Shilling. 
Orders received by all Musicsellers and Booksellers, 
CassgLL, Petrer, & Gauri, London, E.C. 


NEW BALLAD, 
“THE CHERRY EAR-RINGS.” 
By Mrs. MOUNSEY BARTHOLOMEW. 
Published by J. WiL.iIams, 123, Cheapside, and 11, Holborn Bars. 


“ The verses being admirably written as a reminiscence of the days of childhood, 
this composition will be found acceptable to those who care for singing good words.” 


ASSELL’S 








N ADAME MARCHESI, Professor of Singing at the 


Copservatoire of Cologne (late of the Conservatoire of Vienna), and Singing 
Master of Tietjens, Murska, Fricci, Kraus, Carina, Dory, &c., accepts Pupils for 
Private Tuition, or for the Classes. For particulars, apply to Madame Maxkougsi, at 
the Conservatoire, Cologne. 


DLLE. LIEBHART will sing “THE LIEBHART 
POLKA” (“ Vieni, vieni ognor fedel”), at King’s Lynn, Monday, Jan, 21st. 


\ DLLE. RITA FAVANTI will sing at Cork, Feb. 11th 

and 12th ; Limerick, 13th and 14th; Clonmel, 15th; ‘and Waterford, 16th. 
For engagements en route, address Mdlle- Favanti, 28, Abingdon Villas, Kensington, 
W. ; or to Messrs, Duncan Davison & Co., 244, Regent Street. 


St Rapes RITA FAVANTI requests that all com- 


munications relative to Operatic or Concert Engagements be addressed to her 
at Messrs. Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her residence, 28, Abingdon Villas, Kensington, W. 


R. ALBERTO RANDEGGER begs to announce his 


return from Italy.—31, Orchard Street, Portman Square, W. 


R. LEONARD WALKER will sing, at the York Fes- 

tival, on the 22nd inst., “LARGO AL FACTOTUM,” “NON PIU 

ANDRAI,” and “QUI SDEGNO.” For engagements en route, address 23, Carlton 
Road, Kensington Park, W. 


R. WILFORD MORGAN will sing his new song, 
“MY SWEETHEART WHEN A BOY,” at Farnham, Jan. 14th; Preston, 
Jan. 22nd; Hull, Feb. 19th; and at all his engagements during the ensuing season. 


M2. FERDINAND PRAEGER begs to announce his 
Removal to 4, Bradmore Park Terrace, New Road, Shepherd's Bush, W. 























NEW BRILLIANT PIECE by JULES BRISSAC, 


Fantaisie sur la Melodie Ecossaise, 
“YE BANKS AND BRAES.” 


“ Often as this exquisite melody has been made the theme upon which the writers 
-of fantasia, pot pourri, caprice, olla. podrida, &c., have built their elaborate edifices, 
it may safely be asserted that it has never been more judiciously nor more delicately 
handled than by M. Jules Brissac, who seems to approach the old Scotch ditty so 
affectionately, so naturally too, that, did we not know to the contrary, we should 
assuredly believe that he was “ native and to the manner born,” and that his love for 
Scotch minstrelsy had been imbibed at a very early age, along with, say, a predilec- 
tion for the savoury properties of Auld Reekie. Let this be as it may, M, Brissac’s 
‘“* Fantaisie Ecossaise” is one of his very best, and will prove, or we are much mis- 

taken, one of his most successful, too.”—Queen, Dec. 22nd, 1866. 

Price 3s. 6d. 
Scuorr & Co., 159, Regent Street. 





In the Press, 
NEW SONG BY JULES BENEDICT, 


“SIGHING FOR THEBSR.” 
The Poetry by WELLINGTON GUERNSEY, 
The Music by JULES BENEDICT. 
Price 3s. 
London : Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 
“HE HATH REMEMBERED HIS MERCY,” 
SACRED SONG. 
Sung by Miss Eorra Wrxne. The Words from the 98th Psalm. 
The Music composed by GEORGE RUSSELL. 
Price 3s. 








London : Dunoan Davison & Co., 244, Regent Street, W. 
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A MANUAL FOR OOMPOSERS, 
MUSICAL DIRECTORS, LEADERS or ORCHESTRAS, & BANDMASTERS, 
By F. J. FETIS. 


ter of His Majesty the King of the Belgians, Director of the Conservatory, 
on ‘Knight of the pene s of Honour, &c. Translated from the original : 


Br WELLINGTON GUERNSEY. 
(Continued from p, 821) 





Carter VI. 

On passing and anticipatory notes. 

42. The forms of melody, or the movements of the parts which 
accompany them, frequently introduce notes into the chords which 
do not belong to them. These notes are of two kinds—the first are 
termed passing notes, the others anticipatory notes. 
43. The passing notes are those which, in a passage of melody 
or of accompaniment, are inserted between those which make part 
of the harmony of the chords. These notes are susceptible to the 
ear, although unconnected with the chords, because the attention 
of that organ is fixed upon the significative forms of the melody, 
or of the accompaniment. The defect of direct relation with the 
harmony of the chords disappears before this more powerful con- 
sideration ; besides, the habit of hearing these forms is the cause of 
the facility the ear possesses of not noticing the passing notes, and 
of reducing all the forms of accompaniment to the root of harmony 
of which they are only the ornamental portion. 


Examples of passing notes in Melody.* 









































































































































45. The ee notes may be es without the sense 


h 
=" + 


g altered ; except that the suppression renders the 


melody less graceful. For example, the preceding melody is de 
facto nothing more than the following :— 









ployed in instrumentation. 
entirely taken from the real notes of the chords, it is reduced to the 
ordinary formula of the following examples. 
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passing notes and the appogiaturi are frequently em- 


Whenever the accompaniment is 

































































* All passing notes are marked with a 0. 
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44, There is a sort of passing note which precedes real notes 
of chords, which is called appogiatura. Originally these were only 
ctated by taste, and not written; but in music of the present day 





these notes form ; y 
pauiment, & portion of the = , or of the forms of accom: 
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BIRMINGHAM FESTIVAL, 1867. 

Meeting of General Committee of Management of Festival was 
held in Committee Room, Town Hall, to “receive report from 
Orchestral Committee, and transact other business.” There were 
present Earl Beauchamp (president), Earl Bradford, Messrs. J. 
©. Mason (chairman of the Orchestral Committee), J. Lloyd, 
G. Dixon, J. Jaffray, Captain Peel, R. Hughes (secretary), 
&c. President said business was to receive report from Orchestral 
Committee, to wind up and start machinery necessary for making 
arrangements for Festival next year. Impossible for him to meet 
Committee first time without offering thanks for honour they had 
done in electing him President. Anything he could do to promote 
success of Festival or Hospital he would be glad to do—(hear, hear) 
—and, with advice and experience of General and Orchestral Com- 
mittees, he hoped next Festival would be as productive of good 
results, musical and financial, as its predecessors. As meeting was 
for business rather than speeches, he should call upon Colonel 
Mason to read report of Orchestral Committee. Colonel Mason 
then read report :— 

«The General Committee of Management of the Festival has been 
summoned to meet this day for the purpose of discussing and adopting 
such resolutions as may be necessary to constitute the basis for conduct- 
ing the Triennial Musical Festival of 1867, but before proceeding to 
their consideration, the Orchestral Committee desire to offer a few re- 
marks in relation to these meetings, which have now assumed a position 
of great public interest. 

“ Nearly a century has now elapsed since the first musical performance 
was given in Birmingham in aid of the funds of the General Hospital. 
In the year 1768, and on the 3rd of May, a resolution was passed by the 
Weekly Board, ‘ That a musical entertainment be established to assist 
the Institution.’ This took place in the ensuing month of September, 
and resulted in a pecuniary benefit to the Hospital of £299. From this 
modest commencement we therefore date the establishment of Festivals, 
which have now attained such world-wide fame, not only for the 
assistance they have rendered to the sacred cause of charity, but also by 
their promotion and development of musical art in this country. It 
appears that ten years elapsed before another Festival was attempted, the 
succeeding one having been held in 1778; after which six years were 
permitted to intervene, when the Weekly Board having resolved ‘that 
some musical performances be thought of for the benefit of the charity,’ 
a Festival was held in the year 1784, and from that date to the present 
time, with two exceptions—one, from the Theatre having been burnt in 
the year 1793, and the other, from the building of the Town Hall having 
been delayed in 1833—the Festivals have been continued triennially, 
with unvaried success. From small beginnings, then, these Festivals 
have grown into important musical congresses, on which the attention 
of all interested in the progress of the art is fixed; and it is no exag- 
geration to say that the triennial recurrence is eagerly looked forward to 
by hundreds who, apart from the charitable associations with which they 
are so intimately connected, regard them as great musical events, in 
which executive excellence is found to be coincident with the production 
of the works of the illustrious masters who have passed away, as 
also of those of living composers to whom a wise policy has 
afforded an opportunity of being heard on these occasions. It 
is, therefore, with unqualified satisfaction that we look back to the 
musical annals of our Festivals, and point with pride to the numerous 
compositions introduced to public notice at them, which otherwise might 
never have been heard. One great emanation of genius, the Elijah of 
the gifted Mendelssohn, stands imperishably identified with our Festi- 
vals; and it is a further source of gratification to witness the increasing 
popularity of another oratorio, written for our last meeting, which now 
bids fair to take rank amongst the accepted standard works of living 
composers, ‘The mission of the Birmingham Festivals being thus appa- 
rent, it remains to impress upon you the importance of adhering to past 
traditions, and to apply the powers vested in you to maintain their 
musical superiority, and to further develop, discreetly and with judgment, 
the resources at your disposal, so as to uphold the well-earned reputation 
accorded to our Festivals by competent authorities, of being the first 
musical celebrations in the world, If we turn from the musical point of 
view, and contemplate our Festivals as ministering to the necessities of 
the General Hospital, we find the most encouraging results, The 
aggregate receipts at the 29 celebrations held amount to £216,494, and the 
net profits paid to the treasurers of the Institution to £84,579. (Applause.) 
Independently of this surplus, we have erected through the same means a 
magnificentorgan, established a well -selected music library for the use and 
practice of the choir, purchased valuable instruments, and accumulated a 
variety of stores, all of which are the property of the General Hospital. 

It has been remarked that the expenses of recent Festivals appear to 
be largely in excess of those incurred in their earlier period. The 


answer is, that anterior to 1834, when the Festivals were held in St. 





Philip’s Church, they were conducted on a much smaller musical scale to 
those given subsequent to opening the Town Hall. These latter perform- 
ances, too, feom alterations in the construction of the orchestra, have 
had from time to time to be extended, by the engagement of a greater 
number of performers, Increased space in that department has had to 
be filled up at an increased cost—an additional expenditure became 
necessary, and larger audiences had to be attracted. Other musical 
societies have also — into existence during the last thirty years, 
creating a rivalry which has compelled us to put forth all our strength 
to preserve our vantage ground. And we rejoice in this friendly com- 
petition, because we believe that anything that can be done to promote 
the art must foster and advance that growing taste and increased 
love and appreciation amongst the public for high-class music, when 
properly performed. But beyond the pecuniary aid given to our in- 
valuable charity, is it out of place to enquire if Birmingham has not 
also benefited by fhe Musical Festivals, beyond the reputation she 
has acquired at home and abroad for their fame and excellence? It 
cannot, surely, be questioned that the triennial assemblage on these 
occasions of a large concourse of strangers, the visit of the resident 
nobility and gentry of the adjacent counties, with their families and 
guests, and the liberal hospitality displayed on the spot can be 
ought than beneficial to the town. The expenditure consequent 
on the Festivals in such varied ways must be productive of 
good to the trading classes, and on this ground alone, if any 
other were wanting, the sympathies of the community at large 
should be enlisted in their support and successful continuance. 
With this feeling, and in the full belief that the honour and interests 
of Birmingham are intimately connected with the Festivals, it has been 
determined that a more extended basis should be given to the constitu- 
tion of the General Committee of Management. Considerable additions 
have, therefore, been made to that body from the list of Governors of 
the Hospital, it being obvious that, in an undertaking having for its 
object the prosperity of that institution, all having its welfare at heart 
should unite to assist each in his particular sphere, to carry through a 
work which in its pecuniary result must exercise so important an in- 
fluence on its financial position during the subsequent three years— 
through success, by the furtherance of the existing usefulness of the 
Hospital—through failure, by the curtailment of those blessings it now 
confers on thousands of sick and maimed poor in this vast and increasing 
manufacturing population. (Applause.) 

“Since the last Festival the laws of the Hospital have been recon- 
structed, and, in order to conform to a clause in the Borough Incorporation 
Act, a special law has been created, by which the Orchestral Committee 
is to be appointed annually by the Governors, for the purpose of 
vesting in them the organ, musical instruments, library, and other 
property belonging to the Hospital. You will not, therefore, as hereto- 
fore, be requested to pass a resolution calling the Orchestral Committee 
into existence, as they were appointed, under the rule above referred to, 
at the annual meeting of Governors of the Hospital, in last September, 
No particular circumstances have arisen during the past two years in 
which the intervention of the Orchestral Committee has been specially 
needed. Mr. Stimpson still continues the Monday Evening Concerts, 
on payment of an annual sum of £60 for the use of the organ music, 
and stores; which amount about covers the annual payments for tuning 
and repairs to the instrument, its insurance, the librarian’s salary, and 
minor incidental expenses connected wath the safe custody of the Hos- 
pital properties, It is a satisfaction for the Orchestral Committee to 
record that the Festival Choral Society is in a flourishing condition, 
numbering upwards of 200 members, The report presented at their 
annual meeting in August last, in speaking of their concerts, states :— 
‘ That it was a matter of congratulation to be able to record the increased 
proficiency of the several branches of the society, a proficiency which has 
been exhibited in their excellent rendering of the several works and 
selections of the season, and which has been testified to by many candid, 
impartial, and able critics of the town and district,’ The Amateur 
Harmonic Association, which has now for three Festivals shared the 
duties of the orchestra in so praiseworthy and admirable a spirit, is also 
in full working order, and a resolution will be proposed to you inviting 
the members who are qualified, to again contribute their voluntary aid 
in the cause of charity. But if the duties of the Orchestral Committee 
have not been onerous since the last Festival, they have not lost sight 
of the importance of placing themselves in communication with 
those living composers who, from genius and position, ought to be 
invited to write for our forthcoming celebration. Amongst the fore- 
most of the English school Professor W. Sterndale Bennett stands 
pre-eminently forward, and your committee have the satisfaction to 
announce that Dr. Bennett has consented in the kindest manner to 
compose a work for the occasion. (Applause.) In a letter, dated the 
8th day of February of this year, he says, ‘If blessed with health—the 
only condition I make with your committee—it will give me very great 
pleasure to produce a new work at your next Festival.’ On a future 
occasion it is hoped that your committee will be in a position 
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to speak more fully on this and kindred topics, which at present 
they are compelled to abstain from, but they consider it would be 
a dereliction of duty were they to refrain from communicating, 
on this occasion, intelligence which, not only to this meeting, but 
to the musical world at large, must be a source of congratulation. 
Applause.) Sa 

“In conclusion, the orchestral committee desire to testify to Earl 
Beauchamp their grateful thanks for the prompt, kind, and uncondi- 
tional manner in which he has accepted the office of president; feeling 
satisfied that under his lordship’s guidance and practical knowledge of 
musical art, this committee will have to record a great triumph in the 
festival of 1867, and a consequent large pecuniary addition to the funds 
of that invaluable institution, the Birmingham General Hospital.” 

President said report entered so fully into topics which required 
consideration, that he should confine his remarks to moving that 
report be received, approved, and entered on minutes. Earl Brad- 
ford seconded motion, observing it would be great pleasure and satis- 
faction to him if he was able in any way to assist others in promoting 
well-doing of Festival of 1867. Colonel Mason said he had received 
letters of apology for not attending meeting, from Ear] Lichfield, 
Earl Aylesford ; C. N. Newdegate, M.P.; Charles Radcliff, John 
Aston, Samuel Thornton, G. A. Everitt; Rev. G. D. Boyle, Rev. 
R. W. Dale, Rev. Canon Jeffries, Rev. J. G. Ledsam; J. B. 
Hebbert, Horsfall, T. P. Hawkins, Joseph Smallwood, John 
Smallwood, Joseph Gillott, Thomas Ryland, Benjamin Hall, 
Joseph Ledsam, and J. W. Whateley. 

Mr. H. Luckcock moved, ‘*‘ That James Oliver Mason, Esq., be 
chairman of this committee.” No expression of his was needed to 
render mention of Colonel Mason’s name more acceptable to meet- 
ing. He was quite-sure that appointment would be of greatest 
possible advantage to Hospital. Mr. Jaffray seconded motion. It 
was extremely difficult, in presence of gentleman to say that of him 
which speaker would like. If it was censure, some spark of human 
kindness interposed to prevent infliction of full measure of severity. 
If it was praise, as then, considerations of delicacy prevented those 
entrusted giving all praise which object of resolution merited. He 
had, however, to say one thing—Colonel Mason had rare tact, 
great capacity for command; and there was no more difficult team 
than one consisting in first place of persons not skilled in music, 
amateurs who thought they were, and professionals who really 
knew something. All those elements he had to harmonize, and 
did it with infinite skill, tact, and success. On that ground and 
many others which he could name, he had much pleasure in seconding 
resolution. Colonel Mason expressed his thanks for complimentary 
way io which his services had been spoken of in connection with 
Festival. «He could only say his heart was entirely in cause, and 
on that occasion he should stick to motto—Res non verba. He 
believed deeds were better than words. If his poor services could, 
on forthcoming occasion, be more useful than on former ones, they 
were quite at their service. Hethen proposed ‘* That Mr. Richard 
Peyton be orchestral steward.” Only those who had gone through 
detail knew what it was to keep them together, as Mr. Jaffray had 
observed. Keeping rifle team together was not very easy thing, but 
musical team was even more difficult. How well Mr. Peyton had 
succeeded, and admirable manner in which he had succeeded in 
winning affection of choral body, were patent to everybody. Mr. 
T. R. T’. Hodgson seconded motion. Mr. Peyton said whatever 
Pain he could render would be most cheerfully given in aid of 

estival. 

Colonel Mason then read letter from Mr. H. Howell, resigning 
secretaryship to committee, and recommended appointment of 
Mr. R. Hughes, than whom no one more merited confidence, or 
would work more heartily. His labours in connection with annual 
collections for different charities were too well known for him to say 
anything upon ; and he was quite sure Mr. Hughes’ services would 
be equally valuable to Festival Committee, if Weekly Board had 
no objection. Mr. Peyton seconded the motion. Mr. Hughes 
thanked meeting for honour kindly conferred, and said his very 
best exertions should be employed in carrying out directions of 
committee. 

Mr. Kynnersley moved, “That the President be respectfully 
requested to apply for patronage of Queen, Prince and Princess 
Wales, and other members of Royal Family, as before.” Patronage 
of Queen and Royal Family had hitherto been granted, and he 
believed it would’ be on forthcoming occasion. Mr. F. I. Welch 


Festival be Tuesday, 27th August, and three following days, subject 
however, to any alteration hereafter deemed nec ie. 
Heaton seconded motion. Mr. Lane proposed, ‘“‘ That Orchestral 
Committee be authorized to appoint Mr. Costa conductor of per- 
formances, and a to make with him requisite musical 
arrangements.’ Dr. Pemberton seconded motion. 

Mr. P. Hollins moved, ‘That this committee, fully alive to the 
absolute necessity of keeping up standard of executive excellence in 
orchestral department, to maintain unimpaired fame of Birmingham 
Festival, request that Orchestral Committee take every care in 
effecting engagements of band and chorus, that there be no falling 
off in this important musical feature at forthcoming celebration.” 
Mr. Jacob Phillips seconded motion. ' 

Colonel Mason then moved, ‘“‘ That, bearing in mind valuable 
assistance afforded by members of Birmingham Amateur Harmonic 
Association on occasion of last three Festivals, they be again invited 
to give their services in orchestra at forthcoming celebration, and 
that Orchestral Committee be requested to communicate with 
them.” Owed to Harmonic Association debt of gratitude, because 
they had contributed generously for three Festivals to swell musical 
resources of committee, and thereby had enabled committee to effect 
great saving in that particular department. When they remem- 
bered that for three Festivals Association had had from sixty to 
seventy members in orchestra, they would feel that such fact 
reflected highest honour upon body ; and thanks of committee were 
due to them for coming forward in so spirited a manner. Dr. Wade 
seconded motion. Mr. Whateley proposed, “That following 
gentlemen, with power to add to number, be appointed Town Hall 
Committee, and put themselves in communication with Mayor and 
town authorities, in order that Town Hall may be in proper state 
for celebration of Festival :—Messrs. Jacob Phillips, Peter Hollins, 
Caleb Lawden, and John Jaffray.” Mr. T. Pemberton seconded 
motion. Mr. Thomas Lloyd moved, ‘‘ That Mayor be respectfully 
requested to grant use of Gallery of Art in Midland Institute on 
evenings of Wednesday each week, for purpose of rehearsing 
Festival Choir.” Here would not be much difficulty in obtaining 
desired accommodation. Mr. A. Baker seconded motion. Colonel 
Mason said before they separated, they ought to perform duty 
owed to President for kindness in coming that day, and for public 
interest manifested from first, and likely to continue, in success of 
their Festival. It must be matter of great congratulation for them 
to see two noble lords coming from a distance to take part in pre- 
liminary meeting, and it augured well for future success of Festival. 
Mr. Kynnersley seconded motion. President said it had been 
great pleasure to him to come; and he only hoped that Festival 
would exhibit as much harmony as their proceedings to-day, and 
if it did, it would be brilliant success. Proceedings then terminated. 
(Seen to and shortened.) T. Durr SHort. 


—— 0——_ 
JULLIEN AT MANCHESTER. 
(From the “* Manchester Guardian.”) 
M. Jullien’s concert of last night was devoted almost exclusively 
to works from the great masters of musical art, the programme 
including Weber’s overture to Oberon, Rossini’s Guillaume Tell, 
the slow movement from Mendelssohn’s Scotch Symphony, and a 
selection from Don Giovanni. These were all skilfully played, and 
with an effect really surprising, considering the numerical strength 
of the be=3 with respect to stringed instruments. But, as we have 
before bsery 2d, M. Jullien’s instrumental corps are all excellent 
players; and everybody knows.that neither instrumental nor vocal 
wer depends upon numbers alone, but that half-a-dozen good 
artists will produce a greater volume of sound than a dozen poor 
ones, to say nothing of quality of tone and expression. ‘The selec- 
tion from Mozart’s great opera will be all the better for more careful 
rehearsal ; and it might be a question worthy of M. Jullien’s con- 
sideration whether, having so efficient a violoncello player as Herr 
Kleine, some of the best solos might not be more effectively given 
on that instrument than on the ophicleide. To the above band 


rformances were added Spohr’s eighth violin concerto, played in 
t-rate style by M. Victor Buziau; and Weber's pretty song 
from the opera of Preciosa, charmingly sung by Miss Rose Hersee, 
and encored. M. Jullien’s stay in Manchester, we believe, is very 
limited, so that those who are desirous of hearing a really good 
band should lose no time in attending. 


M. Jullien takes a benefit 





seconded motion. Mr. Lindner moved, “That days of holding 





on Friday evening. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 
DIRECTOR—MR. S. ARTHUR CHAPPELL. 
53rd CONCERT (SEVENTH CONCERT OF THE NINTH SEASON). 
The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 


Will take place as follows, viz. :— 


Monday, January 14,21 1867. Monday, February 25 1867. 
Monday, 4, 23 » Monday, March 4 4, 
Monday, February 4 5, Monday, ,, ws 
Monday, " | es Monday, ,, 18 


Monday, a i 
Morning Performances will be given on Saturdays: January 26th; February 2nd, 
7 


9th, 16th, 23rd; March 2nd, 9th—1867. 
MONDAY EVENING, JANUARY 14ru, 1867. 
FIRST APPEARANCE OF HERB JOACHIM. 





IL 
QUARTET, in B fiat, Op. 131 (posthumous), for two Violins, 
Viola, and Violoncello—MM. Joacuim, L. Rigs, Henry 
BiaGrove, and Piatti i Foon pid, - .« Beethoven, 
SONG, * L'ombrosa notte vien” (Matilda)—Miss Louisa Pyns . Hummel, 
SONATA, in F minor, Op. 2, No, 1, for Pianoforte alone (first 
time at the Monday Popular Concerts)—Mr. CHARLES 


HALLE ‘ . ° ° Beethoven, 
PART II. 
ANDANTE . ‘. "7.0. e078) tee . Bach, 
GAVOTTE, for Violin alone—Herr Joacuim TC ; . Leclair. 
SONG, ‘‘ Batti, batti"—Miss Lovisa Pyne (Voloncello obbligato, — 
; .  « Mozart. 


Signor Piatt!) . ° ° . ‘i ° 
QUARTET, in G minor, for Pianoforte, Violin, Viola, and Violon- 
cello—MM, CHARLes HALLE, Joachim, Henry BLaGROVE, 
and Piatti ° ° ° ° ° ° ° é . Mozart. 
ConpuctoR- - = = = = = « Mr. BENEDICT. 
To commence at Eight o'clock precisely. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; tobe had of Austiy, 28, Piccadilly 

Kern, Prowse, & Co., 48, Cheapside; and Caapret & Co., 50, New Bond Street. 


P Sistoine be Palmerin d° @libe filz du Roy Fuorexvos de 
Macepone et de La BELLe Giang, fille de Remicius, Empereur de Constan- 
tinople, by dean Plangin, dit le Petit Angeuin. A perfect copy of this 
extremely rare Romance to be sold for TwENTY-FIVE GUINEAS. 
Enquire of Duncan Davison & Co., 244, Regent Street, W. 


NOTICE. 

To ADVERTISERS.—The Office of THE MustcaL Wor -D is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements rece*ved 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery 











TO CORRESPONDENTS. 

Lro.—The Agramante of Ariosto’s Orlando Furioso is the King of 
Moors, who comes to France to revenge upon Charlemagne the death 
of Trojano, at the hands of Orlando (Roland—Roland Furieux). 

Horace Mayuew. invidt 





Privata deduci 

Non humilis mulier—— 
refers to Cleopatra when captive to Octavius (Augnstus) Cesar. Mr. 
Mayhew should brush his Flaccus, which just now isa thought dusty. 
Meanwhile he may bear in mind that in nouns of two syllables, not 
increasing in cases genitive, dative, accusative (objective), vocative, or 
ablative, all vowels are short before B, D, P, in the first syllable, but 
(vowel O excepted) long before any other consonant. O is short before 
all consonants in non-wcreasing duosyllabic nouns; take for instance 
médus; or don’t take it, just as it suits. 

Dr. Fuitca isin error. The old Italian word soma (burden, or body) 
is from the Greek goza. What does Dr. Flitch think of the French 
somme—bite de somme, tor example? It little matters. Ponno (in poetry) 
is a contraction from possono, infinitive potere. Inquire rather of Signor 
Giovanni Pepoli, an undoubted authority. Or don’t enquire; just as 
the humour fits. 

Mosicus.—Professor W. Sterndale Bennett’s birthday is the 13th of 
April, the day of the month on which Handel died. Mr. G. A. Mac- 
farren was born on the 4th of March; Percy Bysshe Shelley, the poet, 
ov the 4th of August. 

Sres.—Mozart’s pianoforte quartet in G minor, which is in the pro- 
g-amme of the next Monday Popular Concert, was composed at Vienna 
iy July 1785, according to Mozart’s own catalogue, although one of 
wUlugtaph copies (the gue in the Andre collection) is dated 


aaa ww 


October 16. 








ERRATA. 
No. 1, page 14 (Dublin).—For “‘ Miss Kate Ranor” read Miss Kate 
noe 


In our notice of the “Goss 'l'estimonial” last week, our correspondent, 
Bashi Bazook, gave Mr. Goss credit for being a Mus. Doc.; such is not 
the case—he is plain Mr. J. Goss, organist of St. Paul’s Cathedral. 





BIRTH. 
On the 8th ult., Mrs. Reainatp Paterave Simpson (née Groraina 
Benepicr) of a son. 
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ALBERT LORTZING. 
(Continued from page 7.) 

N a subsequent letter which I will give presently, he returns to 

the subject. 

Lortzing’s period of distress, during the winter of 1848-1850, 
induced his friends to suggest several plans for assisting him. 
Reger, for instance, in consequence principally of the letter given 
some pages back (4th February, 1850) proposed that funds should 
be collected somehow or other for the purpose of enabling Lortzing 
to go to Paris and endeavour to bring out one of his operas there. 
Lortzing, whose hopes were greatly“excited by the thoughts of 
Berlin and London, did not receive the idea with anything like 
avidity, as is evident from the following letter to Reger : 

“6 Leipeie, 4th Moreh, 1860. 








ie oe ee oa a oe 
With regard now to your project of sending me to Paris, it is a very 
good idea, but the execution of it would be attended with difficulties. 
It strikes me like the idea for a good opera text. The subject is admir- 
able, but not easy to be carried out. * * * * * The realization of it 
would require no inconsiderable sum, for J must live, and so must those 
belonging to me—and then—which is the principal point—without my 
family 1 am only half a man, incapable of doing anything, nay, more— 
in the course of a year, during which I was periodically separated from 
them for weeks, and even months, I felt acutely how necessary they 
were to me, since it is among them alone that I find strength to bear 
all my troubles, and consolation for all my bitter sorrows. 1 have found 
out what it really is for a man—like me at present on my art excur- 
sions ? ? ?—to sit all alone in the uncomfortable room of an inn, and 
begin calculating the Present and the Future; I am frequently almost 
driven to despair. I always took work, something to do, with me—but 
in vain; during all my pilgrimages put together, I have not written 
three notes, and as for poetry, that was worse still. Again, with regard 
to the motive of this project, I do not believe that 1 should succeed in 
getting one of my operas produced upon the French stage; the people 
have more national pride than the Germans. I should, therefore, be 
obliged to write an opera for France and in France itself. It isa t 
question whether I should be successful; whether I possess too Fittle 
faith in myself, or have other plans—the long and the short of the 
matter is that, for the reasons I have adduced, I do not see my way at 
all clearly init, * * * * * * * * * * * Qn my return from London, 
I shall probably accept an engagement at the New Friedrich- Wilhelmstadt 
Theatre, Berlin. It will be opened on the first May, and though, for 
the moment, there will be performance only of comedy, farce, and 
pieces interspersed with song, next year comic opera is to be given 
there, * * * * * * * * The salary offered me is fearful. * * * * * 
As the theatre in question is now constituted, I should scarcely have 
resolved to go there; the prospect, however, of gradually cultivating 
comic opera possesses an especial interest for me, and finally it is a 
fulerum—as things cannot always remain as they now are. I shall have 
no need to act any more, and ‘das ist mir schon genug! schrumm ! 
schrumm!’ The thought of having to move again is certainly terrible, 
but it can be done more easily from here to Berlin than to Vienna. * 
** * * * * * * * * God be with youand yours. Your 

“ AtperT Lorrzina.” 


The engagement at the Friedrich- Wilhelmstadt Theatre, Berlin, 
became really an accomplished fact. Everyone who knew anything 
about the matter and took the slightest interest in Lortzing, felt 
sorry for him, when the engagement was announced in the news- 

apers. Lortzing arrived at Berlin on the last day of April, 1850. 
he new theatre in the Friederich- Wilhelmstadt was not, however, 
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ready in time, and the performances could not commence before the 
18th of May. Lortziny’s family did not come to Berlin till somewhere 
in the first half of July. ‘Twelve letters written by Lortzing during 
these two months to his wife in Leipsic, are now before me in the 
original ; the first is dated the 3rd ay, and the last, the 2nd July, 
1850. ‘The series introduce us to his new position; and afford 
evidence of a love of domesticity unusual in an artist. He himself 
looked after every detail of the arrangements connected with his 
new residence. All this, certainly, is not interesting to the general 
ublic, but it should not be passed over when we are summing up 
Fortaing’s distinguishing characteristics. I shall give only extracts 
from these letters, and this, probably, is the fittest place for them : 
“My pear Wire AND Ggoop Cuitpren,—It is in my new abode 
Schumann’s Strasse, No. 15), close to the Theatre, that I write these 
fines. Friend Diinst has sheltered me in the most friendly manner, 
and, up to yesterday, I took up my quarters with him. I have a very 
nice room, for which I pay four thalers and seventeen new-groschens 
per month. I believe that it will not be difficult either to find a family 
residence. I have already paid a visit to the Dickmanns, and shall do 


so very often again.—The new theatre will be a very pretty building? 


but strikes me as being very much behind hand; no one expects to 
begin before the 15th May, at soonest.—The way in which I was received 
by the members of the company was very friendly and respectful, though 
there is in their looks and words an expression partly of surprise and 
partly of commiseration, that J should have accepted such an engage- 
ment—and if it (the state of affairs) does not become very different to 
what it now is, I certainly should be greatly to be pitied. The former 
musical director, who, besides doing what I have bound myself by my 
engagement to do, had to direct the Garden Concerts in the afternoon, 
and the ball music up to two or three in the morning, will, I hear, stop. 
‘Why,’ is something time must tell. Whether the manager really 
feels that the business of superintending the rehearsals of the chorus, 
of conducting the music between the acts, etc., is not such as he ought 
to offer me, remains to be proved. He is very polite and obliging to 
me, and to-morrow, or the day after, by the way, I am to receive the 
omised advance ; try, therefore, my dear, to get on for a day or two 
onger with your little stock; * * * * ad * * 
I pay a groschen for my coffee in the morning; it is true I have no 
sugar or butter, but it tastes very nice for all that.—At noon I have a 
plate of something warm, in some cellar or other, and in the evening a 
Schinkenstulle, so that I may not pester my friends too much. * * * 
The fare by rail is three thalers. I had to pay a whole thaler for over- 
weight! In addition to the stick, [ forgot the Tincture for beautifying 
the Hair. * * * * * Whether I shall have the grand piano sent 
is a point on which I have not yet made up my mind. I am afraid of 
the double expense—the moving it from one house to the other. You 
and Bubi are well, H. tells me in his letter; I hope the others are the 
same. As usual under the circumstances, J am very uncomfortable. 
May Heaven preserve you in health and spirits——A warm embrace for 
all from your Aubert Lorrzine. 

“ Berlin, the 8rd May. 

“(It might just as well be called November).” 

“My very pear ones,—Yesterday, my dear Wife, I received your 
letter, and am only too glad to hear that you are all well* * * * * * * 
I have been actively employed since Wednesday. My first great work, 
that with which the Theatre opens and which I have to conduct is 
Die Zitterthaler.* 1 have already all kinds of trouble with my manager. 
The band and chorus need a thorough reform, but for the manager 
everything costs too much * * * * ® * * * * K HH OF & 
That we cannot go on with the rest, the farces, which used to be given 
in the little old booth, is very clear; yet he does not seem much inclined 
to bite properly at opera; but it is of no avail; he must.— Although— 
10 consequence, naturally, of my being alone—I at present still feel very 
uncomfortable, I believe that eventually, if, on the one hand, theatrical 
matters take a favourable turn, and, on the other, I am well received by 
friends and acquaintances, I may feel very comfortable * * * * * * * * 
4 man may live,very agreeably indeed here, but—money is required to 
do so, There is one unfortunate fact, however, which is that the 
distance from one place to another is so fearfully long, and there is so 
much running about. This is productive of appetite; at least, J am 
always hungry, and shall end by becoming nothing but Schinkenstulle 
* * * * * * ¥ * * * * * * 


May heaven continue to preserve you all in health and spirits. I send 
my Bubi, as well as all the rest of you, a thousand kisses.— Yours, 
“* Berlin, the 9th May, 1850. Avsert Lorrzine.” 
“My peak coo Wirgk— * * * %* %* # * # 
It is with great pleasure that I perceive more and more how highly I 
am respected here as a composer ; not only non-musical people but even 





* A little piece with songs. 








musicians display a certain amount of recognition of my talent, though 
so little has been done, these last few years, at the Theatre Royal for my 
reputation. This recognition proceeds chiefly, I believe, from the fact 
that my operas have always been stock-pieces, and given very frequently 
both at Potsdam and in the neighbouring Prussian provinces (which 
the Berliners are enabled by the railroad to visit with great facility) 
* * * * * * * * 
The principal thing to render life agreeable is, after health, merit—but 
with the help of heaven and the Berlin public even that will come in 
time * * * * * * *« 
I trust that the worthy Herr D—— will furnish me with the means of 
fulfilling the expectations of the public—Apropos, should no one be 
coming here and willing to take charge of them, send me my free- 
mason’s clothes, packed in a small case, or a piece of oil-cloth; I have 
been asked out several times. At the same time, forward me with 
them, carefully wrapped up, my tincture for the hair, together with the 
little brush ; having once commenced the system of dyeing, I must go 
on with it. And now once more, farewell. In addition to our ordinary 
acquaintances, remember me to the Ballmanns, also; they are about 
probably the only persons who trouble their heads about us.—A thousand 
kisses from your Ausert Lorrzine. 

“ Berlin. 

“ The birthday of my good old father,* 1850.” 

“ Berlin, 19 May, 1850. 

“My pEarest WIFE AND ALL THE REST OF You,—Our new house 
was opened yesterday, the hammeri"g, gluing, etc., having been carried 
on up to half-past five, p.m.; it will, probably, be another six weeks 
before the house can be called really fitished. However, the company 
can play in it, and it was necessary they should be able to do so, as the 
old house was closed on Saturday. The building is very fine; not too 
large and not too small, but extremely elegant; the decorations are by 
Gropino—in a word, it is quite delightful to work in the place. The 
performance consisted of a prologue—but I will enclose a bill.—On my 
appearing in the orchestra, I was received with a storm of applause, 
which seemed as though it would never end; it was just the same after 
the Overture, which goes very well, and was extremely well executed 
by the band, though the latter is, in many respects, very defective; I 
play the tyrant over it. "oC Cres Fee" s' 8" Se & 

e shall go on with the present performance for some days; during 
that time, I think of getting up my operetta,t that is to say: if an en- 
gagement be concluded with W.. the tenor. Up to the present datum, 
the parties are still haggling, as the worthy Herr W. will not give 
enough. I hope to effect everything with time.—I have not yet seen 
a residence that I could make up my mind to take. A few days ago, 
I received the distressing intelligence that Dttringer’s wife had had an 
apoplectic stroke. She is now paralyzed. Horrible fate! first the child 
and now the wife! * * * * * * * * * *€ * # * # # & 
Herewith, my precious wife, I send you my first salary, oh! 0! I -wish 
1 knew where I am to procure the money for the transport of the goods 
and for your journey—oh! o !—I am delighted to think how delighted 
all of you will be with the new theatre! Iam still more delighted, 
however, at the prospect of seeing you all again. I hope it will not be 
very long before I do so, and I think that you might hold yourselves 
ready to start some time in the first half of next month. A short 
time since I saw Dickmann’s Bubi cry for the first time! This made 
me think of my Bubi very seriously, as the same thing, 1 -uppose, takes 
place now and then with him. Kisses to all of you frem your husband 
and father, once more strutting about in all the glory of brown locks, 

“ AuBerT LortZzine.” 
“ Berlin, 24th May, 1850. 

“ My pEar aoop Wire,—Your letter of the 21st, containing your 
doubts concerning the change of residence, would have caused even me 
to hesitate, were I not convinced that things will go well with me in 
Berlin, directly I can set properly to work. It must be possible tor me 
to do so, somehow or other. Our inexperienced manager has not the 
courage to engage an operatic company, and thinks of getting through 
the summer as he has hitherto done, namely, with farces, etc., every 
day, little pieces and dreary farces—this ts not, and can not be the 
proper system, as everyone perceives. A little time ago, 1 had an hour- 
and-a-half’s serious conversation with D-——, when I concluded by tel- 
ling him that, with my present resources, I could not do anything.—All 
the critics have praised my Overture. Rellstab, who, as a rale, was 
never a very great admirer of mine, says in his paper: ‘all 1 needed 
was an army; I could lead it, if | had it; that I possessed the requisite 


ability was a fact, 1 had proved both as a composer aud a couducior.’ 
* * #* ers 8 Ae ee 5 @. ee Be Ae 





* The 12th May, the year before, also, on the same day, he wrote from 
Leipsic to his family at Vienna. ; 

+ Die Opernprobe, founded on Junger’s Comédie aus dem Stegreife, 
composed for the occasion by Lortzing. 
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And now, my dear good Wife, supposing I were to share your apprehen- 
sions, and live for a time separated from my family, fancy what it would 
cost te keep up two households !—If, however, you still continue to 
entertain the same scruples, I will take the terrible resolution of living 
by myself till Michaelmas. You say ‘aslam comfortable, I might 

rhaps hold out longer?’ What do you mean by ‘ being comfortable?’ 
Phat 1 have opportunities of drinking many a glass of good wine, and 
eating many a nice mouthful, for which I could not pay myself, is not 
what I call comfort ; or if I grant it is, it is only a momentary pleasure. 
Momel Thateithe pont. © eS e = 9S 2 
Up to the present datum I have conducted the Zitterthaler every 
evening. A most harmless amusement! * * * * * * * * * * 
On the first, I will again send you five-and-twenty thalers. 

“ Mad. Diiringer is on the road to convalescence. Whitsun-week 
was avery melancholy time for me. Diinz had gone to Dresden, and 
my other acquaintance were making excursions in the country with 
their families.—I was all alone, all alone, all alone !—I should not com- 
plain so much if I only had about me what I want, such as my pianoforte, 
my music, etc.; but for this, as long as I live in a chambre garnie, I 
have no space, for no instrument could standin my room. * * * * 
My dinner is fearfully cheap. I dine at a very respectable hotel (in the 
neighbourhood), frequented by a great many young medical men, 
government clerks, etc. I take siz tickets for a thaler, but one ticket 
alone is charged 6 silver-groschens. For this I have good meat, soup, 
vegetables, and other dishes; you may choose from the carte, which is 
a long one, and cheap, whatever you like—up to 6}°silver-groschens. 
My dinner, everything included, costs me 5 silver-groschens. If I want 
to be exceedingly luxurious once in a way, I add another groschen. 
One advantage is that you need drink neither beer nor wine. * * * 
Kisses to all of you from your true Apert Lorrzte.” 

“ Berlin, the 1st June, 1850. 

‘My pean coop Wirz,—* * * * * * %* & ¥* & 
I have, at present, a great deal to do; interpolated pieces to score (for 
which I am paid nothing); rehearsals to superintend; and performances 
to conduct. Unfortunately, my hopes of having a colleague have all 
ended in smoke, as the present musical director will shortly leave, and 
I shall be employed every evening, for every evening are there vaudevilles 
or singing ;—still, if 1 have only enough toliveon! * * * * * 
I have not once asked how your eyes are. Does the heat prove preju- 
dicial to them ? My hearing is, at any rate, not worse. If our ailments 
end as badly as they can, we shall have, I suppose, to enact the fable of 
the Blind and the Lame, only in a different fashion. * * * * * 
Accompanying this is the half-monthly sum due for my exertions in 
the Friedrich-Wilhelmstadt.—Embraces for all from your 

“ AtpeRT Lortzina.” 

“ Berlin, 9th June, 1850. 
“My pean, cop Was— * * * * * & © #& ®& 
I have made the acquaintance of a very amiable person, namely the 
Earl of Westmoreland, the English Ambassador, to whom I paid a visit. 
You must know that he is himself an operatic composer, and a great 
admirer of my works. He assured me, several times running, that he 
was enchanté de faire ma connaissance—for I spoke French to him.—The 
interview was extremely interesting. When I could not get on any 
further with my French, I spoke German. That, however did not affect 
him; he was always enchanté. *** * * * * * Tf, after all, I were 
to go to London, I should have a good recommendation from this 
rson (who is very old and enormously rich), * * * * In my next 
etter, I will give you definitive information about apartments, and every- 
thing connected with tie journey.— You do not say a word about my 
Bubi. I suppose he has forgutten me by this time. Heaven be thanked 
—the longest portion of our period of separation is over! Kisses from 

your Apert Lorvzine.” 

‘ Berlin, 15th June, 1850. 

‘ Yesterday I ventured on the decisive step, and took a flat. It con- 
sists of five rooms. Two in the front, and three, more or less small, 
behind ; kitchen, cellar, and loft, etc., on the second floor.—It costs, 
however, a hundred and forty thalers. You will cry out at this, but I 
could not help it; the smaller sets of rooms at 100 thalers were all too 
small for us, and, after turning the matter over and over again in my 
mind, I clearly perceived that even with the most careful arrangements, 
we and our things could never have been accommodated in them. With 
regard to your observation that I could not give more than 100 thalers 
rent, I reply that my incomings will scarcely allow of even one being 
taken for that purpose, far less a hundred; my consolation is that I shall 
be able to scrape together the extra forty wherever I obtain the hun- 
dred. They must be got, * * * * * * * What you say concerning my 


benefit cannot be conveniently carried out at present. In the first place, 
I cannot ask for a benefit, after having entered upon my engagement 
only two mouths. In the second place, J must give something that is 
of musical importance, and for that our resources are not yet sufficient. 
—And now, my dear Wife and children, I kiss you all a thousand 








times, abandoning myselt simultaneously to the pleasant hope that this 
kissing by letter will soon terminate.—Your Avsert Lorrzine.” 
“ Berlin, 17th June, 1850. 
My pearest Wire,—I enclose you twenty thalers of my salary ; I 
have retained five. It is-true that, with your noble way of thinking, you 
wanted me to send you nothing this time, but it would make me 
anxious to know you were so scantily supplied. Do not worry yourself 
about me; I shall be all right. My wants, too, are very simple. Per- 
haps, had they always been so, there would have been no need of there 
being so now. But men sometimes foolishly think that when they 
exert the mind, they must offer the body something, to restore its 
strength, especially when the mental exertions have been attended with 
any profit, but this—appears to be a mistake. It is a sad thing to be 
forced—by circumstances—to make these reflections in one’s later days.* 
—Yesterday, we had at the theatre a new one-act farce, by Stotz, for 
which I wrote the music: Hine Berliner Grisette—The house was full, 
and the thing successful. It isa pity that, on account of some few 
political jokes, which are always received by this audience with loud 
cheers, the piece will probably be prohibited. Each of us receives, you 
gust know, one per cent, which makes at least five thalers; if the piece 
were played often, the money would soon mount up toa very tidy sum. 
—Had I already received the five thalers, 1 would have sent you the 
whole of my salary, but things of this kind are always paid later than 
anything else. I was obliged, also, to pay a thaler or so at the new 
house.—With kisses to all, 1 remain your Avpert Lortzine.” 
(To be continued.) 








Her Masesty’s THEATRE.—Popular Orchestral Concerts are to 
be given at the above Theatre, under the conductorship of Signor 
Arditi, commencing this evening (Jan. 12th). The undertaking 
has been initiated by the members of the Royal Italian Opera 
Band, who have entrusted the management to Messrs. Watson, C. 
Harper, and J. Howell. The orchestra will comprise nearly every 
member of note from that Opera House and Her Majesty's Theatre. 
The prices of admission will be upon the usual popular scale. 


Rossint having entirely recovered his health, has resumed his 
Saturday receptions. 

AvuBER has nearly completed his new work for the Opéra 
Comique. 

MADAME ARABELLA GODDARD has returned to London. On 
Tuesday (the 15th) she plays at Madame Sainton-Dolby’s Ballad 
Concert ; on Monday the 21st she will perform Beethoven’s Sonata 
Appassionata at the Monday Popular Concerts ; and on the Satur- 
day following, the same composer’s concerto in G major at the 
Saturday Concerts of the Crystal Palace. 


Mr. Benepict’s St. Cectr1a.—The Sacred Harmonic Society, 
at the instance of Mr. Costa, have decided upon giving Mr. Bene- 
dict’s St. Cecilia at one of their forthcoming concerts in Exeter 
Hall. As Mdlle. Tietjens (the ‘St. Cecilia” par excellence) will 
be engaged on an operatic concert tour in the country for three 
months (counting from the present week), it will be impossible for 
the Society to give the new cantata before May, in the course of 
which month, Mr. Mapleson having kindly given his permission, 
Mdlle. Tietjens will sing the part of St. Cecilia, which added laurels 
to her already overcharged brow at the recent Norwich Festival. 
That Mr. Sims Reeves, Mr. Santley, and Mad. Sainton-Dolby 
will complete the ‘ cast” is de rigueur. 

Tue Gresoam Leorurres.—The Gresham Lectures in Hilary ‘Term 
will be delivered according to the following:—Astronomy: Rev. Joseph 
Pullen, B.D., Corpus Christi College, Cambridge, January 11 and 12. 
Physic: Dr. Powell, January 14 and 15. Divinity: Rev. H. J. 
Parker, M.A., January 16,17, and18. Rhetoric: Rev’ Charlton Lane, 
M.A., Jesus College, Cambridge, incumbent, Hampstead, January 19 
and 21. Law: Dr, Abdy, Trinity Hall, Cambridge, January 22, 28, 
and 24. Geometry: Rev. B. Morgan Cowie, B.D., St. John’s College, 
—— January 25 and 26. Music: Dr. Wylde, January, 28, 29, 
and 81, 





* He uses the word “ foolishly” when speaking of his earlier opinions, and 
yet we have before our eyes the proof that it was only in the fresh and joyous 
days of his existence that his mind was able to produce its fresh and joyous 
melodies.——With touching modesty he submits, without being fully convinced, 
to the seeming proof the mighty Present, when, without bitterness or irony, 
he says: ‘‘ but this—appears to be a mistake.” This reflection was the first 
deadly wound inflicted on his cheerful disposition and humour. 
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CRYSTAL PALACE. 
( Communicated.) 

There a to be every probability that the portion of the 
Crystal Pa ace, which was scaoged by the calamitous fire on the 
30th ult., will speedily be restored to its original perfection. The 
Shareholders and Season-ticket holders will, it is understood, con- 
tribute largely to this object ; and a movement has been originated 
by Mr. Francis Fuller, one of the founders of the Crystal Palace, 
to promote a public subscription in aid of their exertions. He be- 
lieves that 1,500 persons can be readily found to subscribe or 
collect £100 each, which would suffice to restore a building which 
may be said to be of national importance, and which has so greatly 
tended to the refinement social progress of the people. Many 
offers of sums of this améunt have already been received; an 
influential Committee is being organized, and it cannot be doubted 
that all classes of society will cheerfully contribute, according to 
their means, to accomplish the desired object. M. Blondin has 
addressed Mr. Fuller, expressing his deep regret at the loss which 
the public have sustained, and his desire to give, as his contribu- 
tion, two gratuitous performances on the high rope in the Crystal 
Palace, in aid of the Restoration Fund, which will, in all pro- 
bability, produce a considerable sum. 


——— 
CRYSTAL PALACE RESTORATION FUND. 


Sin,—I take leave to call your attention to the accompanying 
letters, which I have recently addressed to the Editor of the Zimes, 
roposing to collect by public subscription the funds required for re- 
building that portion of the Crystal Palace which has recently been 
destroyed, and for restoring its interior to the state in which it was 
before the fire. I feel that the Crystal Palace cannot be allowed to 
remain in its prevent mutilated state. This great work of Sir Joseph 
Paxton—the best memorial of the Great Exhibition of 1851, which was 
the crowning glory of the late Prince Consort’s life—must be restored to 
its original symmetry and beauty. The interesting and instructive 
Nineveh Court, constructed under the direction of Mr. Layard and Mr. 
Fergusson; the exquisite and elaborate Alhambra Court, by Mr. Owen 
Jones; and the equally precious Byzantine Court, by Mr. Digby Wyatt, 
should all be re-constructed ; a new library should be founded ; and all 
these should be connected with a garden of never-failing verdure, under 
an atmosphere of tropical warmth and comfort. I am induced to solicit 
your co-operation in this object because I have for many years taken a 
very active part in encouraging and promoting, so far as it has been in 
my power, the healthful and innocent recreation of the people. In 
furtherance of this purpose, I was instrumental in purchasing the Exhi- 
bition building of 1851, and became one of the original founders of the 
Crystal Palace, in the belief, which has been fully realized, that it 
would advance the education, refinement, and general social progress 
of the people of this country. For the same reason I negotiated the 
purchase of the Exhibition building of 1862, which is now being erected 
on the north side of London, in order that the residents both of the 
north and south sides of the metropolis might be similarly provided. 
Should you be disposed to interest yourself in the restoration of the 
Crystal Palace, I shall feel obliged by your informing me to what extent 
you will aid therein, as 1 am now engaged in organizing a committee 
to receive the funds, and see them properly applied. I wish you, how- 
ever, distinctly to understand, that until the committee are satisfied 
that the successsof this project can be secured, you shall not be called 
upon for the sum you may be willing to subscribe. You will be glad to 
learn that a subscriptién is being promoted amongst the shareholders 
and season ticket holders of the Crystal Palace, and from this source we 
may expect to receive a considerable amount. I annex two forms of assent 
to this proposal, and in case you are disposed to adopt either of them, I shall 
feel obliged by your signing and returning the same to me.—I am, Sir, 
your obedient servant, Francis Fuuuer. 


8, Whitehall Gardens, January 7th, 1867. 


From the Times, January 1st, 1867. 





“ To rae Eprror or THE Times. 

“ Sir,—I learn that the destruction caused by the late calamitous fire 
at the Crystal Palace cannot be made good for less than about £150,000; 
and this on the assumption, as I have no doubt will be the case, that 
many valuable plants will be contributed by noblemen and gentlemen, 
as heretofore, to replace as far as possible those which have been s0 
unfortunately destroyed. The first question which will naturally arise 
will be how the money is to be raised for this purpose. If the whole 





building had been destroyed, together with its valuable contents, I 
believe the nation must have been asked, and would have readily con- 
tributed, to replace so valuable an appendage to the comfort and 
enjoyment of the people as the Crystal Palace has proved. Fourteen 
years ago, the only institutions of the country, as regards what is called 
refreshment, were the gin-palace, and what were then mis-called tea- 
gardens; and certainly no language can properly indicate the evils 
arising from these. Happily the Crystal Palace has become as it were 
a rival institution, by which the people have been enabled to escape 
from the pernicious influences above mentioned. To what extent they 
have done so is shown by the fact, that ever since it has been opened, 
about a million and a half of persons have profited by it in each year; 
and in the present year no less than 2,067,598 persons have visited the 
building; a number far exceéding all the visitors to the British Museum, 
the National Gallery, the South Kensington Museum, and Kew 
Gardens put together; and out of the eighteen or nineteen million of 
people, scarcely eighteen cases of drunkenness and disorder have 
appeared in the police reports. The eloquence of these facts will, I hope, 
be sufficient to induce philanthropists to form a committee for the pur- 
pose of collecting subscriptions for the restoration of so useful and 
important a building. Should this suggestion be adopted, I shall be 
glad to place my offices and clerks, as well as my own services, at the 
gratuitous disposal of the committee. Surely it would not be difficult 
to find 150 gentlemen who would undertake to collect or subscribe 
£1,500 a piece, or 1,500 to find £100 each; and if so, the required sum 
might be paid to the credit of the Crystal Palace Company before the 
25th of March next.—I am, Sir, yours obediently, “F. Fuuuer. 
“3 Whitehall Gardens, December 31st, 1866.” 


From the Tres, January 5th, 1867. 

“ Sin,—If I could bring my mind to believe that the proposal of “A. 
B.,” for issuing 30,000 life tickets at £5 each, would be successful in 
restoring the damage done to the Crystal Palace, { would not trouble 
you with a second letter; but having propounded a similar scheme 
myself twelve years ago, when I was a Director of the Company, with 
a view of reducing the capital, I found it utterly impossible to carry it 
out. It is because I feel that the Company are now so paralyzed as to 
be unable by that or any other means to restore the damage done by 
the Fire, and because I feel satisfied that the public will respond to an 
appeal for subscriptions, that I am willing to give my assistance in this 
emergency. Since you were good enough to insert my letter of the 
81st ult., | have been greatly encouraged by offers of assistance and 
subscriptions. I hope shortly to be enabled to publish the names of an 
influential committee, and in the meantime any communications with 
which your readers may favour me shall be thankfully acknowledged by 
Sir, yours obediently, “ Francis Funer. 

“3, Whitehall Gardens, January 4th, 1867.” 


—— Qe 


CLASSICAL CHAMBER CONCERT. 
(From the “ Liverpool Porcupine.”) 


The London Monday Popular Concerts are deservedly reckoned 
among the number of institutions worthy of all encouragement, as 
they are the means of cultivating a taste for a higher standard of 
music. The experiment of last winter to introduce a similar series 
into the ‘‘ good old town” was crowned with so much success that 
it was determined to proceed with similar concerts this year. The 
first of these took place on Wednesday,* but it was a matter of 
regret that the attendance was not more numerous. Entrusted to 
first-rate artistes the music could not fail to be well performed. 
We missed, however, the great roundness of tone in Strauss’ playing 
of the violin which Joachim displayed when he was leader. The 
sparkling quartet of Haydn, excepting a slight unsteadiness in the 
first movement, went very well. ‘The principal attraction of the 
evening was, doubtless, the grand trio by Mendelssohn, faultlessly 
rendered by Strauss, Piatti, and Madame Arabella Goddard ; we 
shall not be sorry to have the chance of hearing the other composi- 
tion fur the three instruments by this great master. The glorious 
‘Moonlight Sonata’? was performed by Madame Goddard in a most 
masterly style ; indeed, we never remember hearing this talented 
lady throw such an amount of feeling into her playing before. Mr. 
Santley was the vocalist engaged, and his voice sounded fresh and 
full as usual ; the songs he selected were, however, generally of a 
somewhat flimsy character, and should be confined to the amateur 
talent of the drawing-room. 





* Wednesday fortnight. 
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Petters to Well-known Characters. 


TO JOHN OXENFORD, Esa. 

My sINGULAR Goop Sir,—I appeal to you as toa maximate 
authority in re books and letters. Some time ago, I purchased, for 
the round (or square) sum of one pound sterling, a libellus in two 
volumes. I purchased it not far from the Bridge called Westminster. 
Thus runs (or rather hops) its title :—‘* Selections of Classic Italian 
Poetry from the most celebrated works of Tasso, Ariosto, Dante, and 
Petrarch” (‘‘ Why not”—I inwardly ejaculated on glancing at the 
title—‘ to follow suit, Petrarca”?), “for the use of students in 
the Italian language ; exhibiting the grammatical order of the words 
in the original, and illustrated with English notes. By T. B. 
Defferrari. In two volumes. London: G. §& W. B. Whittaker ; 
Lackington, Hughes, Harding, Mayor and Leopard; Dulau § Co ; 
J. Booker ; and Boosey & Sons, 1820.” Now, Sir, I do not stop 
to enquire whether the author of this libellus, T. B. Defferari, is 
o was) our own Adolphus Ferrari, who, forty-seven years since, 

ipped about with the fastly-hinged nerves of vigorous youth, and 
of whom it was said in rhyme :— 

There was a professor Ferrari, 

“ Humanum,” he said, “est errare ; 

If blunders you find 

In my book, never mind; 

Who's perfect ?—not even Ferrari.” 
I do not stop to enquire whether the author of this libellus, &c., 
(though in protesting thus much I do it); but I am anxious to 
know what has become of G. and W. B. Whittaker; what of 
Lackington (about Lackington I am especially curious), Hughes, 
Harding, Mayor (1 dont mind so much about Mayor, whose 
real name may have been Major), and Leopard (above all, 
Leopard) ; and what of J. Booker (who must have been 
more than a book to his friends)? You alone on Taylor I 
doubt) can tell me. Tell me. As for Boosey & Sons, that they 
are still hale and hearty as nearly half a century past, Claribel, 
Madame Sainton-Dolby, and Dr. Gibblett bear witness daily at 
28 Holles Street. Few would take John Boosey for an octogenarian ; 
and ly he must have been at least thirty at a period of his career 
which found him ready (and able) to stand publisher for T. B. 
Defferari (the double-f can deceive nobody ; anyone may fix 
arbitrary initials ; and the “‘ De” is an old expedient). However, 
let that pass. I purchased the /ibellus for a pound, and expected 
to derive from it more than inconsiderable profit. The first poet 
selected from is Tasso, about whom—opening the volume—I read 
as following :— 

“Torquato Tasso was born at Sorrento, a town eighteen miles distant from 
Naples on the 11th of March, 1544.” 

Here for an instant I stopped and constructed a riddle:—If 
Sorrento was eighteen miles distant from Naples on the 11th of March, 
1544, how far off is it on the present day—Jan. 1, 1867? (This 
riddle, though sent to Punch was never inserted in Fun). Further 
on I read :-— 

‘* La Gerusalemme Liberata was first published in the year 1545.” 

Here, I confess, was a puzzler. Born in 1544, Torquato could 
have only had a year in which to compose his great work and see it 
through the press. That difficulty, however, might have been got 
over. (Happy thought.—Handel wrote Messiah in three wéeks). 
But another stared me in the face. I had heard of prodigies. I 
had even perused A Prodigy, a Tale of Music, and all about the 
Concert-stiick and the begging-hat. But every prodigy, including 
Mr. Chorley’s prodigy, Charles Einstern,- sunk into prodigious 
insignificance by the side of Torquato Tasso, who in a single year, 
and that year the year of his birth, wrote and saw through the 

ress La Gerusalemme Liberata, the best imitation of Maro’s great 

man (Trojan) epic that exists. As I was mentally turning over 
the phenomenon, Dr. Shoe walked in, and seeing me thus perplexed, 
snatched the book from my hand, without my eaten missing 
it. ‘You said the other day "—he exclaimed in a loud voice, and 
with an air of triumph— that Tasso was a Neapolitan.” And he 
directed my attention to a third paragraph, which but for his 
unexpected visit I should probably have overlooked : 
.. “Tasso died at Rome, on the 25th of April, 1595.” 

_ “ How then ” asked Dr. Shoe, again in a loud voice and with an 
air of triumph—*can he have been a Neapolitan? You see, he 
died at Rome.” IownI was unable to explain. For this and 





other reasons, my singular good sir, I have taken the liberty to 
address you, as the bibliograph of bibliographs (not forgetting 
Jacob), and eagerly awaiting your reply, have the honour to 
submit myself, your obedient humble servant, 
THEOPHILUS QuEER, (M. D.) 
Ilminster, Fish and Volume, Jan. 8. 
—— ).——— 
TO LEICESTER BUCKINGHAM, Esa, 


Sir,—On Wednesday night, June 20th, Mr. and Mrs. Charles 
Kean took their benefit at the Princess’s Theatre, and a 
peared in The Merchant of Venice and The Jealous Wife. Not 
only was the house full to overflowing, but the orchestra was con- 
verted into stalls, and the musicians played behind the scenes to 
afford extra accommodation to the audience. As this was the last 
evening of the engagement, Mr. Charles Kean made the following 
speech :— 

“Ladies and Gentlemen,—This being the last night of our present engage- 
ment, allow me, in Mrs. Kean’s name and my own, to offer our heartfelt 
thanks for the cordial reception with which we have been honoured after our 
long absence from England. To find ourselves once more at home among old 
and valued friends is, indeed, to us a source of inexpressible happiness, and 
the pleasure we derive from such a meeting softens the remembrance of past 
anxieties and perils. It will be a considerable time before we can again appear 
in London, as we purpose devoting the entire of next season to a farewell tour 
throughout the provinces. In the autumn of 1867, and the following spring 
of 1868, we are engaged to return here for two brief engagements, which will 
conclude our theatrical career. In the hope that life and health may be spared, 
and that we may be permitted to meet you at the periods named, I now, for 
my wife and myself, respectfully and gratefully bid you farewell.” 

Jolly old Charles Kean! He is the only high-class actor, in 
tragedy or comedy, we have left, and he is going to cut his stick. 
5 ly Sir, respectfully, Sipey Ham. 

Axminster, Jan, 4. 


a 
TO AUGUSTUS MAYHEW, Esa. | 


Sir,—Rat-catcher jumped into the pit and knelt on one knee in 
middle of it. Confederate stood outside, holding stop watch, and all at 
once gave signal to begin. Then came horrible spectacle. Quick as 
lightning, man plunged hand into mass of rats, seized one by back and 
carried it to mouth—then squeak and crunch, and lifeless carcase was 
tossed aside with broken neck. As soon as rats found what was going 
on, and that there was no escape, they attacked man, climbing up on 
his thighs; but, too quick to let them get higher, he kept both hands 
busy, and looked as if magician, pulling constant stream of dead rats 
from mouth. Before as long as it has taken to tell it, bottom of 
pit was covered with dead bodies. One or two terrified survivors were 
caught and killed, and then, amid exclamations of delight from audience 
man jumped up, felt lip, which had been bitten once or twice, ulled 
rat hairs from between teeth, and washed away taste with glass of liquor. 
—Your odedient servant, Simcock Hovsz. 

The Straits, Jan. 7. 


— o—— 


TO WILLIAM CHAPPELL, Esa. 


Siz,—The power of God to guide me, 
The might of God to uphold me, 
The wisdom of God to teach me, 
The eye of God to watch over me, 
The ear of God to hear me, 
The word of God to give me speech, 
The hand of God to shelter me, 
The way of God to prevent me, 
The shield of God to shelter me, 
The host of God to defend me, 
Against the snares of demons— 
Against the lust of nature— 
Against every man who meditates injury to me. 
Christ with me. Christ before me. Christ behind me. 
Christ within me. Christ beneath me. Christ above me. 
Christ at my right. Christ at my left. Christ in the pit. 
Christ in the chariot. Christ in the poop. 
Christ in the heart of every man who thinks of me, 
Christ in the mouth of every man who speaks to me. 
Christ in every eye that sees me. 
Christ in every ear that hears me. 
To all this, like St. Patrick (see Lorica—7th century), I sub- 
scribe, and am yours, in sincerity, JOSIAH CRURCHMAN. 
The Vestries, Jan. 8. 
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TO AUGUSTUS HARRIS, Esa. 

§1r,—I understand that arrangements are on the ¢apis for building a 
new opera-house on the ground rendered vacant in Leicester-square 
eighteen months since by the fire which destroyed Miss Linwood’s 
Gallery. This site has been frequently spoken of as the best position 
for a theatre, but speculators who have attempted to obtain possession 
have hitherto failed. I understand, however, that Mr. Mapleson of 
Her Majesty’s Theatre has come to terms with the owner of the pro- 

rty, and in conjunction with friends has made arrangements for the 
erection of a theatre for the performance of Italian opera. The proposed 
new house will be one of the most complete in Europe, and the cost 
will exceed, 100,000/. ‘The architect is Mr. E. A. Salomons, of 
Manchester, who has erected in Manchester and Liverpool two perfect 
theatres. In Manchester, the Prince’s, before and behind curtain, is 
also one of the cheapest buildings of the kind, the cost exceeding 7,0001. 
The Liverpool theatre, known as “Prince of Wales,” where Mr. 
Salomons was empowered to spend 40,000/., has been pronounced to be 
perfect for theatrical purposes. Mr. Mapleson has acted wisely in 
securing a gentleman who, young in his profession has given practical 
proofs of skill in architecture and interior planning. Site of proposed 
opera house, is one of the most central and accessible in the metropolis, 
and will redeem the neighbourhood from the questionable reputation 
which attaches to it.—Obediently yours, 8. T. Tanz. 

Fort and Volume, Jan. 6. 

—— 
TO JULES BENEDICT, Esq. 

Respeciep Masrer,—The chief piece in the programme of Mr. Ch. 
Halle’s eleventh concert at the Free Trade Hall, Manchester, was Men- 
delssohn’s music to “‘ A Midsummer Night’s Dream,” that wonderful 
conception of fairy-music; truly, beauty inspires joy and, certainly 
Shakepear’s grand and delightfal poetry inspired Mendelssohn’s genius, 
coupled with his own keen perception of the beautiful, his imaginative 
powers enabled him to clothe with the rich garb of musical expression 
and, transcend the language of poetry as true music always does, for it 

ives life to the emotions of the beings characterised by the poet. 

usic is the language of emotions; it is an universal language that 
stirrs up the feelings of men and conveys the ideas a composer illustrates 
by its sweet voice, these feelings are intelligible to men in whatever 
p en they may dwell, or whatever language they may have been taught 
to speak. If a composer wishes to depict joy or sorrow, religious 
devotion or pastoral beauty, just as his own emotions beat within him, 
80 will the intelligent musicians heart be awakened and his feelings will 
respond to the joyful impulse, or the dejected throbings of sorrow de- 
Jew Music is in harmony with human nature, it exercises a power- 
influence over the soul, it creates delights that are always new, it 
elevates our thoughts and translates them to regions of unknown bliss, 


where we revell and hold communion with imaginative spirits that | 


fascinate and hold our senses spell-bound filling our souls with extatic 
pleasures. Our thoughts rise with the imaginations of Mendelssohn’s 
and we realise his ideas of fairy-land; as though he addressed each at- 
tentive listener in the poets beautiful words :— 
‘TI am a spirit, of no common rate; 
The summer still doth tend upon my state, 
And I do love thee; therefore, go with me ; 
I'll give thee fairies to attend on thee ; ; 
And they shall fetch thee jewels from the deep 
And sing, while thou on pressed flower dost sleep : 
And I will purge thy mortal grossness so, 
That thou shalt like an airy spirit go.” 
The Overture and Scherzo so descriptive of fairy elves and the world 
they dwell in translates our imaginations into the realms of this charm- 
ing habitation of the poets fancy ; hosts of these transparent creatures 
mbol in festive throngs of happiness, so nimbly, do they tread 
in measured accents of graceful sweetness, tripping hither and thither, 
moveing in groupes so enchanting, skipping and frolicking with melo- 
dious glee; their feet glide on zephyrs wings, they dance with elastic 
step, with cheerful words and wreathed smiles they move in harmonious 
figures and wineing and interwineing around their King and Queen, 
innocent myrth tunes their voices and their glad notes blend in liquid 
melodies so rich and so etherially beautiful that we are ready to say 
when the last notes of the Fairy-March have passed away :— 
Fairy elves, Oh! do not go, 
I fain would hear your chimes again, 
Come! skipp and gambol too an fro, 
Enchant me with your fairy-strains. 
Your harmonies make glad my heart, 
Fills my soul with delightful myrth, 
Oh I beg of you! to impart 
These strains again to me on earth. 
Sweet beings, come! tripp along, 
Inspire me with your glad songs. 





Oh! I could listen to Mendelssohn’s etherial strains and never be 
weary. ‘Che sorrows of an unhappy maid, lost in the midst of a dense 
wood, where she seeks the being she so faithfully loves, is most plain- 
tively described in the Allegro Appassionato movement; the lovers 
unsettled feelings and her despairing wails, depict a true lovers grief in 
language that cannot be mistaken. The “Nocturne” a tranquil 
movement such a one that would charm and compose the troubled feel- 
ings to rest, it is indeed in every sense of the word a lullaby soothingly 
tender, a song which penetrates the heart and restores the agitated 
bosom to peace. The “ Wedding March” thrills every nerve with 
jubilant acclamations of delight, peal on peal of soul stirring melodies 
rebound with redoubled glory on the wings of gorgeous harmonies, 
swelling and receeding in rythmical waves of pure gladness. A “ Comic 
March,” “ March Funebre” and “ Dance of Clowns,” three movements 
which characterise the droll, merry antics of the witty clowns; so 
humoursome are the strains Mendelssohn has set in these pieces that, 
their charms independant of theatrical acquisitions excite an audience 
to laughter, such was the case at this splendid performance by Ch. 
Halle’s illustrious Orches‘ra, Miss Banks, Mrs. Warren and Chorus of 
Ladies sang the Solo and Choral pieces with pleasing effects. 

The Overtures in addition to Mendelssohn’s w: re, ‘ Ruler of Spirits” 
Weber, a fine composition certainly, and illustrates to an eminent degree 
the subject of its title :—and for the first time here ‘‘ Rienzi” Wagner, 
with respect to Wagner’s orchestral prelude I cannot speak the words of 
praise for, with the exception of a few melodious phrases, it is a com- 
bination of noise and din. If this isa specimen of the “music of the 
future’’ I hope the future may enjoy it for, I want none of it, such 
music as this can never permanently exist where, Mozart’s, Beethoven’s 
and Mendelssohn’s music is being constantly performed. I consider 
this piece of Wagner's a quick-sand in the sea-of-art and a bell-buoy 
ought to be placed near it to guard the young student from its danger- 
ous course. Mr. Halle played for the first time also, here, Grand 
Sonata—Pianoforte—Weber, in D minor, The Allegro Feroce, opens 
with a passionate figure followed by episodes, melodious and conversa- 
tional. The Andante, is a connexion of exquisite themes which, flow - 
with a soft and mild lustre, a serene beauty adorns this lovely move- 
ment. ‘The Rondo-Presto rushesh along while musical phrases beam 
with brilliancy. Mr. Halle’s fingers are always poetical and his inter- 
pretation of Weber’s melodious Sonata captivated the listeners strictest 
attention. The vocalists in conjunction with Miss Banks, were Madame 
Whytock-Patey and Mr. Patey, these musical artistes sang a selection 
of solos, duet and trios by Handel, Gluck, Mozart, Macfarren and Ganz. 
The chorus of lady-voices sang two choral-pieces by Beethoven and 
Spontini. This miscellaneous programme was wound up by the Band 
playing the “ Pageant March ” (from “ La Reine de Saba”) a somewhat 
pompous picce, far preferable to Wagners “ Rienzi,” however, Mr. 
Halle deserves the best thanks of his numerous subscribers for affording 
them the great privilege of hearing from time to time musical-works 
from every school no matter who is the author.—Truly yours, 


Stockport, Jan. 7, 1867. Tuomas Boorn Bircu. 


- TO DR. A. 8. SILENT. 


Dear S1r,—It is indeed gratifying, and so must be felt by Professor 
Oakeley, to find that the unkind attacks and remarks upon his open- 
ing address have fallen so harmlessly to the ground, as the whole speech 
teemed throughout with a pure love for his art, and an earnest desire to 
carry out as far as possible the wishes of their late benefactor ; and he 
seems to wish to throw down that insurmountable barrier which 
hitherto has prevented many from attempting to become acquainted 
with-the theory of music—the idea that it is only meant for a few, and 
that it is not meant for any but those of an extraordinary degree of 
talent. Now, certainly the old masters’ works on the subject— 
Albrechtsberger, Cherubini, Weber, &c.—are very alarming affairs to 
look at, and are certainly enough to terrify a beginner with their 
abstruseness, but modern masters—Hamilton’s Miniature Course of 
Harmony, &c., not forgetting the admirable Manual for Composers, 
é&c., by Mons. Fetis (which I trust will not be discontinued)—give a 
much more sanguine aspect to the affair; and I trust the day will arrive 
when every musical person will have, at all events, souu superficial 
knowledge of the theory of music, which from the time of Pergolese 
has been gradually throwing off the obstacles which have to a great 
extent fettered the musical ideas of many of our ancient masters, and 
what was once considered utterly and entirely wrong is now freely 
admitted and praised ; and I feel convinced that it will continue to do 
so, and that the restrictions of the laws of harmony will be fewer and 
fewer every year. Take, for example, what strides in this direction 
Gounod, Wagner, Meyerbeer, and others have made.—I am, dear Sir, 
yours obediently, Percy Hoyzy ATKINSON. 


Jan. 9th, 1867. 
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TO JOHN VALE BRIDGMAN, Esq. 


My pEAR JoHN Vatr,—I have written some stanzas, which I 
have entitled The Reveille of the late Riser, and intended to dedicate 
them to Horace Mayhew (Douglas Jerrold and Father Prout being 
no more), but on second thoughts (you being, happily, still in the 
flesh) I dedicate to you. Pray read and ponder them at your 
leisure : 

Awake! awake! arise! arise ! 
The sun has long since set ; 
Awake ! awake ! and ope your eyes ; 
The night is black as jet. 
The little birds have gone to rest, 
And cuddle in the fluffy nest. 


Look forth! the gas in shop and street 
Long since is burning bright: 
Arise! arise! your breakfast eat, 
And shave by candle light. 
Dost hear that tinkling ding dong dell ? 
It is the distant muffin bell. 


The pretty moon her horns doth show ; 
The workmen homeward creep ; 
The area cocks have ceas’d to crow, 
And in their cellars sleep ; 
Newsboys ’gin their repetition 
“ Evening Star, the fifth edition!” 


Arise! arise! if thou would’st eat! 
The joints will soon be bone, 
And nothing left but cold boil’d meat ; 
The cooks to home have gone. 
The Albion will not open keep, 
Because you choose to lie and sleep. 
Wriru Sprrrr, (wines ales, §c). 
Hark! hark ! sweet music’s dulcet sound 
Now tempts thee from thy couch to bound; 
The rumbling bass; the tenor shrill ; 
The joyous burst ; the mournful trill ; 
The strains of Weber and Mozart ; 
Chorus by Bishop; glee by Smart; 
Piano chaste ; harmonium; 
Awake! awake! and thither come! 


In Covent Garden’s perfum’d air, 

"Mid scent of apple, smell of pear, 

*Mid fragrant whiffs of orange peel, 

Thou shalt enjoy the day’s first meal, 

With Verdant Pat, the Em’rald green, 
Chief of orchestr’ and of cuisine, 

While thousands sup, thy breakfast take ; 
Come forth! come forth! Awake! awake! 


Wilt eat of chop, done to a turn, 

And striped with bar of gridiron’s burn ? 

Or dost incline to kidney’s flavour, 

Or e’en select the rarebit’s savour ? 

Dost thirst the amber ale to sup, 

In gas-lit rooms? Get up! get up! 

Or would’st prefer the coal black stout 
’Neath gilded domes ? Come out! come out! 


And, when the feast on palate palls, 

A youth shall warble ‘‘ Marble Halls,” 

Or, as we mix our something hot, 

We'll bid them chaunt “ Here in cool grot.” (Zurn over). 
Or smoke cigars of well-known brands, 

Whilst they oblige with “ Yellow Sands.” 

But hark! the clock is striking one! 

The Act’s in force, and you are done! 

_If you have anything to protest, protest at once in the name of 
Jingo, and oblige, yours fixedly— (avec les complimens de la saison 
et good wishes. Un proof will oblige). AUGMUASYTHNESW. 

Draper’s Lodge, Jan. 1. 

—_—)— 
TO SHIRLEY BROOKS, Esa. 

Sir—Among the Christmas festivities none perhaps will be re- 
membered with such intellectual pleasure as the performances of 
Paganini Redivivus. The Mechanics’ Hall on Wednesday was graced 
by the presence of this most accomplished violinist. His performances, 


as we anticipated, were delightful in every respect. His “ Auld Robin 
Gray,” “ Paganini Polka,” and “ Fantasia on Irish Airs,” -were the 
principal pieces wherein he showed his marvellous powers and command 
over his instrument.—Zzpress. Never surely did violinist move to 
such rapturous enthusiasm a Carlisle audience, and in saying this we do 
not refer chiefly to the splendid eccentricities in which he is an adept, 
but to his masterly and brilliant performances in the mere legitimate 
walks of his art. His command of the instrument, and his facility in 
ranging the entire gamut of expression are perfect.—Hzaminer. — Of 
the merits of Paganini Redivivus as a violinist there can be no question. 
His command of the instrument is wonderful, the brilliancy of his 
execution, the clearness and richness of his tone are excellent, and the 
artist has acquired such a mastery over the violin, that he can 
produce from it tones that are truly surprising ; nor are artistic feeling 
and taste sacrificed to mere mechanical ingenuity and skill, some of his 
best performances being those in which he displays the accomplish- 
ments of the cultivated musician; the performance upon one string nly, 
and with a hairless bow might well be pronounced by the musical author- 
ities of Cork to be “absolutely marvellous.”—Journal. On Wednesday 
evening this truly and marvellously gifted gentleman gave a performance 
in the Mechanics’ Hall, Carlisle. We were so impressed with the 
performer's ability asa violinist, that we feel at a loss how to accord consistent 
praise without indulging in meaningless and unsought flattery. ‘To say that 
Paganini is merely master of his instrument is not sufficient! for this 
popular instrument in his hands is made to discourse such plaintive and 
sweet sounds, that the very words of the author seem to fall trippingly 
from the notes; the touching Scotch and Irish airs were rendered with 
a strange truthfulness. By far the most astonishing feat of the evening 
was the overture to William Tell, performed upon one string only, and 
with a bow devoid of hairs. The singular accuracy and unimpaired 
richness of each note must have taught the audience that they were 
listening to the greatest violinist of the day, whose talents are consider- 
ably befriended by the apparent sympathy and delight manifested by 
the performer in the surprising proficiency which he has been permitted 
to attain. As his last performance takes place this (Friday) evening, to 
those who wish to become acquainted with the rich resources of the 
violin, we would simply say—go !—Patriot, 


a, 


TO A. 8. SILENT, Esa. 


Dear A. S. S.—A letter came to me the other day bearing the 
postmark of Bullockton, and containing the indignation of Bodger 
My esteemed friend is something more than indignant, however: 
he is furious ; and the lower grades of the powers ecclesiastic at 
Bullockton Church, must have spent a mauvais quart d’heure with 
him last Sunday. He wishes me to tell you “all about it.” Says 
he, ‘“‘ Ask your friend Silent whether ’twouldn’t make a saint 
swear, much more a churchwarden.” I mean to do so, in sympathy 
with Bodger and his righteous wrath. Know then, esteemed 
Abraham, that a young friend of my old friend took it into his 
head to write a song the other day,—or rather to draw a song out 
of that capital pe gee gh which was given to the world under the 
style and title of “If chicken wing my Bobby please,” and was 
supposed to be sung by an amorous cook, in eulogy of her favourite 
X 20. The thing pleased the public, and the public bought it to 
such an extent that there was great joy in —— street, also in the 
Bodger homestead, the worthy proprietor of the latter more than 
hinting that to his hints a great part of the success was due. 
Now, it so happened, that one day last week the churchwarden 
came up to town to see a pantomime and the Polytechnic, accord- 
ing to annual custom, and, as ill luck would have it, he called at 
the shop of a firm whose conscientiousness must be limited, to 
supply himself with a few extra copies of his favourite ditty. To 
his query respecting “‘ If chicken wing,” the reply was affirmative, 
and Bodger took down to Bullockton what, in his simple innocence, 
he believed to be the thing he wished for. Imagine, dear A. S. S., 
my old friend’s blazing wrath when he discovered that the firm 
with a limited conscience had taken the words of his young friend’s 
song, adapted to them a banjo melody by Bones, of the Christy's 
Minstrels, and sold the article as the real ‘‘ Chicken wing.” Thi 
is “all about it,” shortly told, and now I ask you if it is not 
‘“‘enough to make a saint swear, much more a churchwarden?” 
In the name of Bodger I pause for a reply, fraternally, 

The Hatch, Jan. 7th, THADDEUS Eaa. 


P.S.—There was also a P.S. to the Bullockton letter, which said 
‘‘ How about them — trombones? Tell A. 8. 8. to try sherry and 





bitters if they don’t suit his constitution.” 
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SIMS REEVES AT THE SACRED HARMONIC SOCIETY, 
(From “ The Paris Times,” Jan. 5.) 


The second performance of the Messiah, on Friday, December 28, was 
chiefly remarkable on account of the re-appearance of Mr. Sims Reeves, 
who was welcomed back to the scene of his former triumphs as an 
oratorio singer, not only by the large audience, but also by the hundreds 
of executants, vocal and instrumental, who filled the vast orchestra- 
Such a reception could not fail to be gratifying to Mr. Reeves; but it 
is to be remembered that only a few weeks back when this society gave 
the Lobgesang, the President's announcement that Mr. Sims Reeves was 
«go seriously ill as to be quite unable to sing,” was received with de- 
risive sheers, and when it appeared that Mr. Reeves’ malady was “a 
severe cold,” peals of uproarious laughter broke out in all directions, as 
if one of the finest jokes in the world had just been uttered. Surely it 
is time that something like consistency and common sense should pre- 
vail in reference to this subject. If, on the occasion previously referred 
to, Mr. Reeves was reprehensible —if from spite, or caprice, or mere 
wantonness, he abandoned his duties (and emoluments), and disap- 
pointed the Sacred Harmonic Society, he ought to have been received 
with scornful disapprobation or coldness when he made his re-appear 
ance. But, instead of this, he was greeted with enthusiastic cheers’ 
and his presence seemed to afford unmingled gratification to the 
audience, to the orchestra, and to the principal vocalists, one of whom, 
it is sad to say, had joined somewhat ostentatiously in the general 
laughter on the former occasion. Surely, if it was right on the 23rd 
of November to greet the announcement of his “ serious illness” with 
scornful laughter, it was wrong to welcome him on the 28th December 
with enthusiastic cheers ; and if the cheers on the latter occasion were 
rightly awarded, they were a condemnation of the indecency which had 
been previously exhibited. So much for consistency. Asregards com- 
mon sense, it must surely be obvious that Mr. Reeves would much 
rather sing than refrain from singing, if physically able to sing. By 
refraining, he forfeits on each occasion a considerable sum of money; 
he gives opportunities to his competitors, and renders himself obnoxious 
to that large number of silly, unreasonable, and malicious persons who 
are sure to be found in a mixed audience, The fact is, that he is more 
conscientious than they, and if he feels and knows that he cannot do 
justice to his author and to himself, he refrains from making the 
attempt, and prefers to bear the loss. Whenever he is thus compelled 
to abstain from appearing, his absence is a loss and a calamity, and if 
the peculiarly delicate qualities of his vocal organization render these 
absences unhappily too frequent, there is all the more reason that the 
fact of their being caused by “ serious illness” should be received with 
indulgence and sympathy. It is to be hoped that there will not again 
be any necessity to return to this subject, and to hold up to indignation 
a course of behaviour so discreditable to the national character, Mr. 
Reeves is not only an honour to English art, but is unquestionably the 
greatest tenor singer now living; and it was indeed a luxury to listen 
to his interpretation of Handel, with the remembrance, fresh in mind, 
of the manner in which, at the previous performance of this season, the 
tenor music had been treated. It is unnecessary to single out indi- 
vidual beauties, but it may be said in reference to “Comfort ye my 
people,” “ But thou didst not leave,” “Behold and see,” and “ ‘thou 
shalt break them,” that it is impossible to conceive a more admirable 
display of intellectual singing, and that throughout the oratorio Mr. 
Reeves elicited enthusiastic applause. 








Ricumonp (Surrey).—Mr. J. W. Etherington gave an evening con 
cert in the assembly room of the Castle Hotel, on Wednesday evening, 
aided by Madame Lemmens-Sherrington, Madame Huddart, Signor 
Caravoglia, and Mr, Wilford Morgan, the new English tenor, who has 
Just returned from Italy. M. Lemmens, the accomplished performer 
on the harmonium, was also present. The concert gave general satis- 
faction, Madame Sherrington, in Claribel’s “Secret,” and her own 
quaint little song, “The portrait,’ was highly appreciated; and Mr. 
Wilford Morgan, in “ My sweetheart, when a boy,” exhibited a fine 
toned voice, and with a good style, taste, and expression. Rossini’s 
‘* Ziti, Ziti,” was sung so well by Madame Sherrington, Signor Cara- 
voglia, and Mr, Morgan, that it was unanimously encored, 





THE OXFORD. 


_ What will be the state of public amusements a few years hence it is 
impossible to foresee. Certain it is that the music-halls, originally 
developed from those concert-rooms that were patronized by the lower 
classes only, and were merely known to persons in “ genteel” society 
as places of disreputable resort, have now reached such a degree of 
importance among our places of recreation that to ignore them altogether 
would be to forego all knowledge of a large and orderly section of the 
population. Certain it is, also, that these same music-halis are them- 
selves capable of a minute subdivision, corresponding to various degrees 
of respectability. Some of them are chiefly patronized by those scientific 
inquirers who devote their leisure hours to the study of the social evil, 
and by the subjects of their profound investigations; others are almost 
exclusively visited by artisans and their wives; others, again, are the 
resort of very worthy members of the middle class, who seek them as 
places of sober recreation, and are totally distinct from those juvenile 
members of all classes who go into all sorts of singular haunts, urged 
by a frantic desire of “ seeing life” in its most varied phases, 

Among the most respectably conducted music-halls in Western 
London is the Oxford, so called from the street in which it is situated. 
The larger portion of the area of this hall and the gallery which 
extends round the walls is occupied by the higher class of patrons, who 
are, Moreover, accommodated with a convenient supper-room, while the 
back of the area is filled by persons who unmistakably belong to the 
working class, Of the decorum that prevails throughout every section 
of the hall it is impossible to speak too highly. 

To the orderly habits of its patrons the amusements of the Oxford 
exactly correspond. Those “fast” songs which may be réyarded as 
the vulgar idylls illustrative of a “life about town,” and which first 
reach the ears of good socicty through the medium of theatrical bur- 
lesques, do not crop up freely at this establishment. There is, indeed, 
a nigger humourist named Frank Hussey, who does nigger things ; but 
the strength of Mr. Morton, the proprietor of the Oxtord, lies in his 
operatic selections, executed by a small but highly-efficient band, and a 
well-selected body of vocalists, under the directicn of Mr. F. Jongh- 
mans, Commonly the selected opera is one that has not been per- 
formed on any London stage, the lyrical productions of Paris furnishing 
an inexhaustible source. ‘The work that now figures in the programme 
is Les Dragons de Villars, a comic opera by Maillart, the chosen morceauz 
of which are sung by Mr. St. Albyn, Miss Russell, and Miss Fitzhenry, 
and an able chorus, in a most satisfactory manner, and with most 
decided success, The common remark that the more serious perform- 
ances at the music-halls are merely introduced to give them a sham 
artistical look, while the real attraction consists of “ fast” songs, nigger 
melodies, and acrobatic displays, does not apply to the Oxford. Les 
Dragons de Villars, is not only apparently, but really, the main feature 
in the programme, and of all the vocal performances of the evening, 
the hunting song, given with immense spirit by Miss Fitzhenry, a 
young mezzo-soprano with an extraordinary compass, is decidedly the 
favourite with the audience. 

A divertissement, arranged by Mr. W. H. Payne, and executed by a 
well-chosen troop of coryphées, at whose head are the Mdlles. Stellino, 
from the Porte St. Martin, is a graceful addition to the Christmas pro- 
gramme. It should be understood that this entertainment is a diver- 
lissement in the strictest sense of the word, as consisting entirely of a 
series of dances without dramatic signification, and performed without 
scenic illustration. Mr. Morton remains on the safe side of the existing 
laws. Itis at the Alhambra, and not at the Oxford, that the battle 
between theatre and music-hall is fought ; and if the free-trade party 
prove victorious, the Alhambra will in all probability become virtually 
a theatre, while the Oxford will quietly pursue its career as at present, 
without taking advantage of newly-acquired privileges. 
o- 

To the Editor of the “ Mustcan Worup.” 


Dear Sin,—Seeing a note in the Musical World from Mr. Barnett, 
making known the distress of Mr. H. Phillips, I have much pleasure in 
sending you £1 towards the fund which Mr. Barnett is desirous of 
raising for him.—l beg to remain, dear sir, yours truly, 

A Frrenp 1n WELSHPOOL, 


aN. 








Reapine.—An evening concert has been given in the Town Hall, 
under the patronage of the Mayor, in aid of the Colliery Explosions 
Relief Fund. ‘The vocalists were Madame Sherrington, Madame 
Huddart, Miss Freeman, Signor Caravoglia, and Mr. Wilford Morgan. 
M. Lemmens was announced to conduct, but was prevented by indis- 
position, and Miss Grace Sherrington ably fulfilled his duties, besides 
playing two solos on the pianoforte. The concert went off very satis- 
factorily, and the singing of the new English tenor, Mr. Morgan, was 
duly appreciated. A song of his own composition, “My sweetheart, 
when a boy,” was warmly and deservedly applauded, 
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Miss Sopuiz Wintersorrom, or La giovane Sofia Vinta, as she is called 
in Italy (a daughter of our accomplished bassoon player), who has been 
studying the art of singing in Milan during the last two years under 
the best masters, has, according to J1 Trova‘ore, been engaged as one of 
the prime donne at the Royal Italian Opera, Berlin, to sing os leggere. 
Such a commencement as this augurs well for her future advancement 
in the profession. She has everything in her favour—gentle, good looks, 
and talent of no mean order. 

Eprysuren.—The attendance at the last Saturday Evening Concert 
was much larger than the previous week, and among the audience we 
observed Lord Ardmillan and Mr. Moncreiff, M.P., under whose 
patronage the performance took es The artists were Madame 
Patey-Whytock, Miss Edwards, Messrs, Frank Elmore, Patey, and 
Clifton. A graceful setting by Mr. Elmore of Tennyson’s beautiful 
lines, “ Airy fairy Lilian,” was very tastefully sung by the composer, 
upon whom it reflects great credit. The melody flows smoothly, and 
expresses the sentiment of the words to which it is united. Mr. Elmore 
appeared at two of the Saturday Evening Concerts in 1865, and in the 
oratorio of St. Paul of the same year, on each occasion creating a favour- 
able impression. He is a careful and conscientious artist, with a voice 
of good quality, always under control. He is to sing again next 
Saturday evening. The other artists, better known here, acquitted 
themselves satisfactorily.— Scotsman. 








MUSIC RECEIVED FOR REVIEW. 
Cuappet, & Co.—* True love,” ballad; ‘*My lost youth,” song; ‘‘ Children,’ 
song; “ By the fireside in the winter,” song. Composed by Walter Maynard. 
Cramer & O8.—“By the waters of Babylon,” vocal duet; ‘‘ Meditation,” song; 
“Twilight,” song; * Kissing her hair,” song; ‘*The Open Window,” song; “A 
Serenade,” for four voices. Composed by Walter Maynard. 
Lamborn Cock & Co.—* The Hemlock Tree,” four-part song, by Walter Maynard, 
Merzier & Co.--‘ The Relief of Lucknow,” patriotic song, by Captain Colomb. 
Joserpa WiLLiams.—‘* The Cherry Ear-rings,” ballad, by Mrs. Mounsey Bartholo- 
mew. 





Adbertisements, 
DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affectious of 
the throat, 
AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


NEW EDITION 


THH VOICE & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADoLFo FERRARI's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 

London: Duncan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 


Hyde Park, W. 
HOWARD GLOVER’S VOCAL COMPOSITIONS. 


The Old Woman of Berkeley (Legend) 














+ The Poetry by Southey 


eoonne 
coac® 


Love's Philosophy (sung by Mr. Sims Reeves) . ° - Shelley 
The Old House by the Lindens (with a Portrait of Mdlle. Patti) Longfellow 
Mary dear (sung by Mr. Sims Reeves) ° Shelley 


The Songs, Duets, &., from “ Once too often,” an Operetta played with great 
success at the Theatre-Royal, Drury Lane, the Crystal Palace, &c., &c. 


London: Duncan Davison & Co., 244, Regent Street, W. 
Just Pablished, 
“MEMORY’S GARLAND.’ 
BALLAD. 


Sung by Miss Augusta Tomson, at the Royal Princess's Theatre, in “ Taz Mistress 
OF THE MILL.” 


The Words by CHARLES HALL. 
Price 3s. 
London : Duncan Davison & Co, 244, Regent Street, W. 





The Music by KING HALL. 





Just Published, 
“IMPRESSIONS OF SPRING,” 
Three Characteristic Pieces for the Pianoforte, 


No. 1. “ CAPRICCIETTO” in A flat, 
2. “IMPROMPTU” in E flat. 
3. “ NOCTURNE" in E flat, 


Composed by CARL HAUSE. 
Price 4s. each. 
London: Duncan Davison & Co., 244, Regent Street, W. 





LOUIS ENGEL’S 
Hew Pieces for the Harmonium, 


ORIGINAL COMPOSITIONS. 











8. d. 
Hunter’s Prayer ‘ ; ‘ : ‘ ‘ 2 0 
Cradle Song : , , : : . ‘ 1 6 
Larmes et Soupirs . : a ee : an 
Le Cour .. hah ‘ ‘ ° ; 3 0 
Amour et Coquetterie : ' ; ; ‘ 3 0 
Garibaldi March ‘ ‘ ; ° : : 3 0 
SIX SACRED MELODIES, 
Each Two Shillings. 

1, Let the bright Seraphim . Handel. 

2. He was despised . , . Handel. 

3. Ave Verum . ° ‘ . Mozart. 

4. Sanctus . ‘ ; ; . Beethoven. 

5. Austrian Hymn ° . . Haydn. 

6. Hymn . . ° ‘ Luther. 

SIX SECULAR MELODIES, 

Each Two Shillings. 

1. Come, sweet night .  . - (Masaniello). 

2. Dal Tuo stellato ° : - (Mosé). 

3. Chorus of Huntsmen (Der Freischiitz). 


4 Quand je quittais la Normandie, (Robert le Diable). 
5 Stringe il periglio . ; . (Huguenots). 
6. Il mio tesoro . : ‘ . (Don Juan). 





THREE STUDIES FOR HARMONIUM, 
Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings, 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 


Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, etc., as well 
as National Airs (Scotch, Irish, French, ete.) 

This Collection is preceded by the concisest and completest In- 
structions for playing the Harmonium with effect, given in seventeen 
paragraphs. ‘These valuable Instructions, given by so experienced 
a teacher, and the best performer of the day, will be found nearly 
sufficient for Self-Instruction. 


ENGEL’S DUETS for HARMONIUM & PIANO, 











Each Four Shillings. 
1. Lurline. 4. Oberon. 
2. Prophéte. - 5. Faust. 


8. Don Giovanni. 6. Africane. 











CHAPPE LL AND CO, 


» NEW BOND STREET. 
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SUNG BY 


Mapamsz RUDERSDORFF, Moputz. DE EDELSBERG, 
Mouiz. BETTELHEIM, Miss JULIA ELTON, 

Miss ROBERTINE HENDERSON, Miss LOUISA VAN NOORDEN, 
Miss ELEONORA WILKINSON, Mapame TREBELLI, 
Mapame PATEY-WHYTOCK, Motz. DRASDIL, ' 

AND 


Mademoiselle TITIENS. 





RANDEGGER'S 


ADMIRED AND POPULAR CANZONE, 


“BEN E RIDICOLO” 


PRICE THREE SHILLINGS. 


“JOYOUS LIFE” 


An English Adaptation of ‘BEN E RIDICOLO.” 
PRICE THREE SHILLINGS. 


Editions are Published in the Keys of E, F, and G, for Contralto, 
Mezzo-Soprano, and Soprano. 


BRINLEY RICHARDS'’S 


“BEN E RIDICOLO” 


ARRANGED FOR THE PIANOFORTE. 
Piano Sono or Duet, 


PRICE FOUR SHILLINGS. 





KUHE'S 


“BEN E RIDICOLO” 


BRILLIANT PIECE FOR THE PIANOFORTE,. 
PRICE FOUR SHILLINGS. 


MARRIOTT'S 


“JOYOUS LIFE” 


WALTZ ES. 


Piano Solo or Duet, 4s.; Orchestra, 4s. 6d.; Septet, 3s. 





LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE, 








Played by the Composer 
at his 
Pianoforte Recitals in the Provinces. 





La Piquante 


VALSH IMPROMPTU 


FOR THE 


PIANOFORTE. 


BY 


KUHE. 


SHILLINGS. 





THREE 





METZLER & C0,, 


37, GREAT MARLBOROUGH ST. 
LONDON, W. 
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TO ORGANISTS. 





Tux attention of Organists is especially directed to the fol- 
lowing New Works, forming the most complete Library of 
Modern Music for the Organ published in England. 


HENRY SMART’S ORGAN STUDENT, a collection of 
12 Easy Pieces, intended as First Lessons tor the practice of the 
Organ Obligato, with introductory observations for the use of 
the student. Price 5s., in cloth. 


HENRY SMART’S ORGAN BOOK, a collection of 12 
entirely new and Original Pieces of various kinds for the Organ. 
In.one large volume, oblong size, cloth, price 7s.6d. This Day. 


HENRY SMART'S CHORAL BOOK. Indispensable to 


all Organists. Price 5. in cloth. 


«‘ The tunes are in vocal score (with Alto and Tenor in the C 
Clefs) and an accompaniment expres-ly arranged for the organ 
not being merely a compression of the vocal parts, Some of the 
tunes are given in two or three different arrangements, each 
more elaborate than the other; there are also some examples of 
various ways for ‘ giving out’ a tune, such as the melody in the 
tenor with a florid accompaniment for the right hand, &c., &., 
all with obbligato pedal. The ‘ Old 100th’ and « London New’ have 
each an arrangement for the choir in unison, and a florid accom- 
paniment in quavers for the organ. The whole work, as may be 
expected from the author, is most admirable, and well calculated 
to be useful to organ students.”—Musical Standard. 


HENRY SMART’S 50 PRELUDES AND INTER- 
LUDES. Price 2s. 6d., cloth, boards. 


HATTON’S ORGAN BOOK, containing New and 
Original Compositions. In one volume, large type, oblong size, 
price 7s. 6d., cloth. 


“ Mr, Hatton has put forth all his power in the works before 
us. He has showered ideas with no niggardly hand, and we 
are bound to say that he has taken a very high stand among 
composers for the organ. His ‘Organ Book’ is published at a 
price sufficiently low to place it within the reach of all organists, 
and we recommend all organists to procure it.”—Musical Stan- 
dard. 


HESSE’S ORGAN BOOKS. 


J. L. 


Edited by Dr. Sreecatt. 
In two volumes, cloth, 6s. each; or bound together, cloth 
boards, 12s. These books, containing fifty-five compositions, 
include all the choicest works of ApoLpH Hesse. 

“The publication is an excellent one, and cannot fail to prove 
useful, not only to country, and, indeed, all parochial organists 
but to amateur performers on the noblest of instruments.” — Choir. 

“The work will be appreciated by all organists. The pedal 
passages being marked wherever any difficulty occurs, is a great 
aid to students.”—John Bull. 


JULIUS ANDRE'S ORGAN BOOK, containing 59 of 
his best compositions. Edited and selected by Dr. Srea@aut. 
Price 6s., limp cloth. 


WELY’S OFFERTOIRES FOR THE ORGAN, Op. 36. 


The six books in one volume, limp cloth, price 6s, 


J. T, STONE'S ORGAN-BOOK, price 6s., cloth, gilt, 


contains Kighteen Compositions, by Mozart, Rossini, Haydn, 


Beethoven, Handel, Pergolesi, Mendelssohn, &e. 


Arranged 
for the Organ by J. 'T. Stone. ° 





LONDON: 
BOOSEY & C0O., Holles Street. 


Non E Ver. 





Signor Cito Wlattei’s 


COMPOSITIONS. 


Grande Valse. 

Il Folletto (Galop) ile Gag 
Un Sogno D’Amore (Nocturne) . 
Una Notte D’Estate (Nocturne) 

Addio del Passato (Transcription) 
Pas de Charge (Morceau de Salon) 
Il Tramonto del Sole (Pensiero) 





Dancing Leaves. . 
Mergellina (Barcarole) . 

La Harpe (Morceau de Salon) 
Souvenir D’Italie (Nocturne) 


~_ >}. _ kk ek LF LK SF LK A ® 
oaOscoocecocooooeseoe ff, 


Oh! dear, what can the matter 
be (Transcription) . 


The Fairy’s Dream . 





ORPHEE AUX ENFERS 
Arranged as a Duet. 





VOCAL MUSIC. 
Mergellina. Sung by Signor Stagno 
(Romanza) 

Non Torno. (Romanza) bs 
Lo Scopato. Sung by Mr. Santley 





LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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